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ALL SAINTS, KENSINGTON PARK. 


A Grand Concert 


will take place in the 


NEW VICTORIA HALL, ARCHER STREET, 
This EVENING, SATURDAY, December 13th, 


IN AID OF 


THE ORGAN FUND OF ALL SAINTS’ CHURCH, 


When a NEW CANTATA, called 


“HARVEST HOME,” 


Written by Wellington Guernsey, and composed by George B. Allen, and a 
miscellaneous selection will be performed by a full Band and Chorus. 
PrrinorpaL Vocattsts. 
Mapame RUDERSDORF, Mrs. ALFRED MUDGE, Miss LASCELLES, 
Mr, WILBYE COOPER, Mr. LEWIS THOMAS, &c. &c. 
SoLo INSTRUMENTALISTS. 
PianororTe: MapiuE. CHRISTINE MICHELIN, of the Conservatoire de Paris 
(Her first appearance). 
Viotix: Herr OTTO BOOTH; Herr ALBERT BOOTH. 
Viota: Mr. T. REYNOLDS. 
VioLoncetLo: Herr F. BOOTH. Oxsoz: Mr. GRATTAN COOKE. 
Conpuctor: Mr. GEORGE B. ALLEN, 
Mus. Bac. Oxon., Organist and Choirmaster of All Saints’ Church. 


Madlle. MARIE FLORIANI 
(Pupil of the Conservatoire, Paris,) has the honour to announce that she will give 


A Grand Soiree Musicale, 


VOCAL AND INSTRUMENTAL, 
AT THE QUEEN’S CONCERT ROOMS, HANOVER “jUARE, 
On THURSDAY, December 18th, 1862. 
TO COMMENCE AT EIGHT O’CLOCK. 


Programme. 
PREMIERE PARTIE. 

Méditation sur le Prélude de Bach, pour Piano, Violoncello, et Harmonium (Gounod), 
M. Benedict, Signor Piatti, and Herr Engel ; Air, ‘‘ The Harp that once through 
Tara's Halls” (Moore), Miss Rochfort ; Solo, Piano, Le Chant des Na‘»*s Samgey 
M. Ascher; Air, ‘‘ Love in her eyes” (Handel), Herr Reichardt; itomance, “ 
Lisbonne " (Donizetti), Signor Fortuna; a. Larmes et Soupirs, 6. Charmes et 
Sourires, Deux Bagatelles pour Harmonium (Engel), Herr Engel ; Airg‘* Oh ! mon 
Fernand” (Donizetti), Mdlle. Floriani; a. Berceuse, 6. Monferrina, pour Piano et 
Violoncello (Benedict et Piatti), M. Benedict et Signor Piatti. 


SECONDE PARTIE. 

Romance, “Consolez moi" (Ascher), Mdlle. Floriani; Duo, sut le Prophéte, 
pour Piano et Harmonium (Engel), M. Ascher et Herr Engel; Air, “ Love's re- 
quest,” by Campbell Clarke, Esq. (Reichardt), Herr Reichardt; Fantasie, sur le 
Trovatore (Piatti), Signor Piatti; Canzona, de Marco Spada (Auber), Madlle. 
Floriani ; Galop, Pianoforte, Sans Souci rh M. Ascher; Song, ‘*Sérénade” 
(Delaroche), Miss Rochfort; Air, ‘‘La Danza” (Rossini), Signor Fortuna; Tutti, 
“Pritre de Mose ” (Rossini). 

Conductor; M. BENEDICT. 


T. JAMES’S HALL—NEW PHILHARMONIO 


CONCERTS—12th Season—Director, Dr. WYLDE. ‘The subscribers are 
respectfully informed the CONCERTS will COMMENCE early next season. , The 








T. JAMES’S HALL—MR. HENRY LESLIE'S 
CHOIR.—WELSH NATIONAL MELODIES.—Grand Evening Concert, in 
aid of the DisrresseD OPERATIVES 1N THE NorTH, Thursday Evening, December 18. 
On this occasion the programme will entirely consist of the Welsh National Melo- 
dies, arranged by John Thomas (Pencerdd Gwalia), which produced such a sensation 
during last season. Vocalists—Miss Epira Wynn and Miss Eptes. The First and 
Second Choirs will be united, accompanied by a Band of Harps, including Mr. J. 
Balsir Chatterton, Mr. John Thomas, Mr. T. H. Wright, &c. Conductor, Mr. 
Henry Leslie. Stalls, 5s.; Balcony, 3s.; Area (reserved), 2s.; Gallery and Area, 
1s. 210 Regent Street. StTantey Lucas, Hon. Sec. 





BRIGHTON. 
ADAME OURY’S GRAND MORNING CONCERT 


at the Pavilion, Monday, December 22nd. Artistes, Madlle Titiens, Madame 
Lemaire, Signor Guiglini, and Signor Bossi. Pianoforte, Madame Oury; Violin, 
Mr. H. Cooper. Madame Oury will perform Beethoven's Sonata in G, Op. 30; her 
own fantasias on ‘“‘ Guillaume Tell” and “Il Barbiere,” and accompany Mr. Cooper in 
Mendelssohn's Violin Concerto. Conductor, Signor Arditi. 
All particulars to be obtained of Mr. Frederick Wright. Stalls, Half-a-Guinea. 


ADAME SAINVILLE has the honour to announce 

that her annual Vocal and Instrumental Concert will take place at the Queen’s 

Concert Rooms, Hanover Square, on the Ist January, 1863. Tickets to be obtained 
at Madame Sainville’s, 6 High Street West, Eccleston Sqrare, Belgravia. 


M ADAME GORDON will Sing at Westbourne and 
Myddleton Halls on Monday, the 22nd of December, Address, Hamilton 
Road, Norwood, S. 


ADAME ERNESTINE SMYTH, Contralto.—All 


letters respecting engagements for Oratorios, Soireés, Concerts, or Lessons, 
to be addressed to Messrs. Duncan Davison and Co., 244, Regent Street, London. 


M ADAME SAINTON DOLBY begs to announce her 
return to town for the season. 
All communications to be addressed to 5, Upper Wimpole Street, Cavendish 


Square. 


RS. J. HOLMAN ANDREWS begs to announce 

SIX SOIREES MUSICALES for the PRACTICE OF VOCAL MUSIC 

in classes. The third will take place at her residence, on Thursday evening, Decem- 
ber 18th. For terms, apply to Mrs. J. Holman Andrews, 50 Bedford Square, W.C. 


RS. JOHN MACFARREN will giye her New 

Entertainment, “A MORNING AT THE PIANOFORTE,” written by 

. A. Macfarren, for the fourth time at St. James’s Hall, this day, Saturday, 13th 

December, at Three o'clock precisely. Mrs. John Macfarren, assisted by Miss Eliza 

Hughes, vocalist, will illustrate the lecture with specimens of Handel, Haydn, 

Beethoven, Weber, Mendelssohn, Thalberg, &c., &c. Tickets and programmes at 
Chappell’s. 


R. R. SIDNEY PRATTEN begs to announce that 

his Grand Fantasia from LE DOMINO NOIR, as performed by him at the 
Gleucester Musical Festival on his Prize Medal Perfected Flute (old system of 
fingering) is just published, price 8s., and may be obtained at 38 WeELLBECK Street, 


ta 


or of Boosgy and Sons, 28 Holles Street, W. 


R. LEWIS THOMAS will sing the New Song 
written by Professor G. De Veccnt, entitled 
“L'INGHILTERRA AL PRODE GENERALE GARIBALDI,” 
At the Bayswater Athenzum, this Evening. 


O. 11, ALBANY STREET, Regent’s Park.—Mr. 
PELZER continues to instruct teachers and amateurs in Guitar Playing, 
Singing, and the Theory and Science of Music. 


CHRISTMAS.—Just ready, price 1s. 
N ANCIENT CHRISTMAS CAROL. 


Harmonised for Four Voices, by Epwarp Fagan, Organist to the Spanish 



































subscription is for five grand orchestral and vocal concerts on Wednesday e gs, 
and five full public rehearsals on Saturday afternoons, on the same grand scale as 
t season. ‘Terms—£2 2s. for a transferable season ticket for a reserved sofa stall 
or front row baleony ; £1 11s. 6d. for second row. Application can be made to W, 
Greeff Nicholls, Esq., Hon. Sec. 33 Argyle Street, W.; Cramer and Co, 201 Regent 
treet, and Mr. Austin, St, James's Hail, 





*,* This is the arrangement Which was sung by the “‘ Orpheus Glee Union” with 
so much applause before her Majesty and the late Prince Consort. 
London; Lampzatand Co. Music Warehouse, 17 and 18 Portman Street;j 
and 63 Paternoster Row, 
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HANDEL’S CHORUSES FOR THE ORGAN. 


ARRANGED WITH PEDAL OBBLIGATO, BY 
HENRY SMART. 
Now Ready. 

0. 
. “ Fixed in his everlasting seal” (Samson) ove 
. “ The horse and his rider” (dsrael in Egypt) ... 
. “ They loathed to drink” (Jsraelin Egypt) 
- “ Hallelujah” (Messiah) ... 


In the Press. 


tre oe one 


oO 
5. * Let us break their bonds " (Messiah). 
. © And the glory of the Lord” ( Dfessiah). 
. “ Let their celestial concerts " (Samson), 
8. * But as for his people" (Jsrael in Egypt). 
. “ The King shall rejoice” (Coronation Anthem), 
. * From the censer ” (Samson). 
. “ For unto us a child is born” (Messiah), 


London: Duncan Davison, & Co. 244, Regent Street, W. 
THE AIRS, BALLADS, FANTASIAS, QUADRILLES, 
WALTZES, &c. IN THE OPERETTA OF 


“ONCE TOO OFTEN. 


COMPOSED BY HOWARD GLOVER. 
Performed with the greatest success at the Theatre Royal, Drury Lane, 





“Oh! Glorious Age of Chivalry.” Duet. For Sopranoand Contralto ... 
“ The Solemn Words his Lips have spoken.” Grand Air. For Soprano ... 
* The Love you've slighted still istrue.” Ballad. Sung by Mlle. Jenny Baur 
** Stratagem is Woman's Power.” Ballad. Sung by Miss Emma Herwoop... 
“Love isa gentle Thing.” Ballad. Sung by Miss Emma Herwoop ove 
* A young and artless Maiden.” Romance. Sung by Herr ReicHarpt... 
“There's Truth in Woman still.” Romance. Sung by Herr ReicHArpT ... 
‘The Monks were jolly Boys.” Ballad. Sung by Herr Formes ... ove 
‘In my Chateau of Pompernik.” Aria Buffa. Sung by Herr ForMEs ... 
“ Once too often, or No?” Quartet for Soprano, Contralto, Tenor, and Bass 


HOC REORDER 
Soom MMamaacs 


FANTASIAS, QUADRILLES AND WALTZES. 
Brinley Richards’ Fantasia, on ‘* Once too Often” “ ove ove ove 
Emile Berger's Fantasia, on “‘ Once too Often” .., on ton one ese 
“ Fontainbleau Quadrille,” by Strauss. (Handsomely Illustrated in Colours) 
** La Belle Blanche Waltz,” ditto... ove eos eee ote os 

London: Duncan Davison & Co. 244 Regent Street, W. 


MEYERBEER. 
HE FOLLOWING COMPOSITIONS (Copyrights), 


by this eminent Composer, are published by DUNCAN DAVISON & CO. :— 
VOCAL. 


“Friendship.” (Freundschaft.) Quartet for 2 Tenors and 2 Basses... «.. 
& jo merry hunters.” (Die Lustigen Jiigersleut.) Chorus for Tenors and 
Basses ... ove tee eee eee eee ove see ove eee eee 

* To thee, dear land, I sing" (& la Patrie), for 2 Tenors, 2 Basses, and Chorus 
“ God save the Queen,” 2 Tenors and 2 Basses, with Piano ad lib. ... oe 
The Lord's Prayer for Soprano, Alto, Tenor, and Bass, with Organ ad Jib.... 
‘¢ This house to love is holy.” Serenade for 8 Voices (without accompaniment) 
** Aspiration,” for Bass, Solo, and Chorus of 3 Sopranos, 2 Tenors, and 1 Bass 
** Here on the mountain,” with Clarinet obbligato eee ove eee eee 
Violin or Violincello in lieu of Clarinet, each 

‘Near o thee,” with Violincello obdbdligato... ose ooo see eve ove 
“ The Fishermaiden.” (Das Pischermiidchen) ... oe nT 


PIANOFORTE. 


Royal Wedding March. Composed for the marriage of the Princess Royal 
of England with Prince Frederick William of Prussia ove ose ove 
Ditto, as a duet ° ose ose “on ooo soe one sen 
London: Duncan Davison & Co, 244 Regent Street, W. 
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Just published, price 3s, 


N LLE. ADELINA PATTIS NEW WALTZ, 
i “DI GIOJA INSOLITA.” Sung with distinguished success by Mlle. 
ADELINA Patt!, in the operas of ‘* I] Barbiere di Seviglia,” “* Don Pasquale,” &c. &c. 
The Words by Lorenzo MonteRasi, the Music by Maurice StRakoscH, 

London: Duncan Davison & Co, 244 Regent Street, W. 





Just published, price 3s. with a Portrait. 


N LLE. ADELINA PATTIS NEW BALLAD, 
‘* THE OLD HOUSE BY THE LINDENS.” The Poetry by Loncre.tow. 
Sung with the greatest success by Mile. ADELINA Parti, for whom it was expressly 
composed by HowarD GLOVER. 
London: Duncan Davison & Co. 244 Regent Street, W. 


EW SONGS BY W. VINCENT WALLACE— 
“The Song of May” ... eee ove eee ove eve oe 38. 
‘*When thou and I last parted” ... ase ove oe ee Be 
** Loved and Lost” ae ove oe ove ove eee see Be 
London; Duncan Davison & Co., 244 Regent Street, We 








Just Published, price 3s. 


L’INGHILTERRA 
AL PRODE GENERALE GARRIBALDI, pensiero per Canto e Pianoforte, 
parole del, Professore J. De V&ccut, Musica di un Maestro Italiano. 
London: Duncan Davison & Co., 244 Regent Street, W. 





Just Published. 


WO SONGS, by J. F. ERSKINE GOODEVE 
(M.A., Cantub and Oxon). 

CTsawthee weep” ... we ec 0d 66 te ein tnd 

**My hopes bright star" ... ee ave 

London: Duncan Davison & Co., 244 Regent Street, W. 


Qs. 6d. 
2s. 6d. 


oy ee eee ee 





NEW AND REVISED EDITION. 
Price 12s, 


THE VOICE AND SINGING 


(The formation and Cultivation of the Voice for Singing). 
BY ADOLFO FERRARI. 
“ The great and deserved success of this work has brought it, in no long time, toa 
second edition, carefully revised, and enriched with a number of additional exercises 


which greatly increase its value.—JIlustrated News, 
London: Duncan Davison & Co., 244, Regent Street, W. 


sb ’ 
The Message,’ 
New Song by BLUMENTHAL, 
Sung with great success at the Monday Popular Concerts, by 

MR. SIMS REEVES. 

THE POETRY BY MISS ADELAIDE PROCTER, 

Price 38, 
London: Duncan Davison & Co., 244, Regent Street, W. 


“Merry Hearts,” 


New Song by J. P. KNIGHT: 
THE POETRY BY HARRIET POWER. 
Price 38, 
London: Duncan Davison & Co., 244 Regent Street, W. 


6 Mi ” 
The Parting, 
By EMANUEL AGUILAR, 
MELODY FOR THE PIANOFORTE, is just published, Price 1s. 6d. 
London: Duncan Davison & Co. 244 Regent Street, W. 


ALFE’S NEW SONG, “KILLARNEY.” The 


Poetry by Epmonp Fatconer, Esq. Sung by Miss Anna Whitty upwards of 
300 nights at the Royal Lyceam Theatre, in the *“ Lakes of Killarney,” and now 
being sung by the same distinguished vocalist every night at the Theatre Royal, 
Manchester, is published, price 3s., by Duncan Davison & Co., 244 Regent Street. 














“The execution by Miss Anna Whitty ofthat charming little song that for six months 
formed a graceful adjunct to the Killarney Panorama at the Lyceum, it is needless 
to speak, as her talents are well known in Liverpool; but the song itself has been 
unheard out of London until the present month, when the same vecalist is engaged 
in its performance at Manchester. The public, who so long appreciated it when 
heard on the theatrical boards, will soon have an opportunity of personally testing 
its merits, and cannot fail but be struck not only with the charm of its simple and 
thoroughly Irish melody—substantiating its claim to its title of ‘‘ Killarney”—but 
also with the still rarer charma of its being associated with words so full of poetical 
grace and sentiment that surprise is no longer felt at the inspiration given to the 
composer of the music, particularly when it is known that they are from the elegant 
pen of Mr. Falconer, the accomplished author of the renowned “ Peep o' Day,” and 
who, in that wonderfully popular drama, displays some exquisite touches of refined 
poetry, that not a little contribute to enchance the merits of its interesting plot. It 
should be added that this little bijou of a composition is to be found at the well-known 
publishors, Duncan Davison and Co., Regent-street."—Liverpool Journal. 


ARIE D’ANNETTA’S NEW DANCE MUSIC 
Characteristically Illustrated. . 
“The Lily of the Thames Quadrille” ove eo wean 
“ What Next Quadrilles” (Robin's Last), with cornet accompaniment 
“The Spirit Rapping Polka,” dedicated to all spirit-rappers’ mediums 
“The Llewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. 
London: Duncan Davison & Co., 244 Regent Street, W. 





& 
4 
4 
3 
3 





MR. AUGUSTUS GREVILLE’S NEW BALLAD. 
HEN FIRST THEY MET. Price 2s. 6d. As 


sung by all the leading vocalists. Words and Music commend this ballad as 
one of the most elegant and refined compositions of the day. 


JEWELL, & Co.) 104 Great Russell Street, British Museum. 
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REMARKS ON THE RENDERING OF THE 
“* SINFONIA EROICA."* 
(Concluded from Page 772.) 

The execution, when the notes are sustained (as, for instance, 
the A flat of the flute in the last musical example), like the mezz 
di voce of the singer, is far less difficult in the short periods, such 
as the examples from the Zroica, than in the long ones in other 
symphonies of Beethoren reqyiring the same expression—as, for 
instance, in the beginning of the Pastoral Sumphony, then in the 
allegretto of the VIIth, in many passages of the [Xth, &c. 
Most difficult of all, however, is the transition from the crescendo 
to the decrescendo ; the ascension and descent pass over a gentle 
eminence, sloping down at the same angle on both sides ; the very 
slightest jerk forms a break in the smooth level of the descent. 

The usual contrasts between forte and piano are found just the 
same in Beethoven as in his predecessors. What, however, is 
original in him is the unexpected breaking off of the forte before 
a fresh motive, commencing piano, 

He employs this form of expression in two ways, 

In the first place, as a preparation for a surprise, when the forte 
begins, but, as it were, only to make room for the following piano 
period, or to fling open boisterously the door for it. This is done 
most strikingly, for instance, in the scherzo of the A major 


Symphony :— viet 

22 SaaS Sis Seria Ss 

GS ae ee 
for. —~— — P 

And in exactly the same manner in the F major Symphon 

No, VIE.:—~ aig 























Similarly even in the Symphony No. IL., in the trio of the scherzo 
(page 107, Simrock) :— 


ate 


and in the finale (page 159) of Symphony No. IV. :— 
a, 
—- ===: 
—} r vi 


P 

In the Eroica, we must refer to this head the first two chords 
J, in the first movement, before the commencement of the theme ; 
the piano entrance of the tenor and violoncello, after the above 
mentioned six chord-beats in 7 time (page 16); the two bars of 
the dominant chord ff, before the return of the principal theme ; 
(page 48); the D flat major chord, and the C major chord 
(page 65). 

In the second place, this mode of expression occurs in the 
cadence, the complete or incomplete conclusion of a series of notes, 
the preparation for such conclusion being marked / or ff, while the 
Teal final chord is introduced p, as the point of commencement of a 
Jresh motive. Such conclusion might be designated as ‘ inter- 
rupted dynamic cadences,” similar to the harmonic ones. 

A partiality for these is shown as early as in the C major Sym- 
phony, at the cadence to G major, and page 7 of the new score 
published by Breitkopf and Hiirtel, where, nevertheless, only the G 
in the bassoon and basses, which commence the new motive, is 
marked pp, while the pp of the violins and tenors stands only at 
the second crotchet of the bar. As there is the same sign in the 
orchestral parts of the edition published by C. 7. Peters in Leipsic, 
there exists in this passage only the tendency, as we have to, intro- 
duce with p anew motive after a ff. Subsequently, in similar 
cases, Beethoven marks with a p not only the parts which play the 
hew motive, but, also, the final chord in all the accompanying 
parts, and in the fundamental part. This sign appears, most 
decidedly, even in the 1st Symphony, a few pages further on, page 
10, system 2, bar 7, on the B flat major chord. Although the 
parts (C. I’, Peters) haye the ponly in the 1st violin and in the 1st 
































flute, we accord the palm of correctness to the new. edition, which 
has the p throughout.* 

Next, most plainly, in the first allegro at the entrance of the 
second motive in the IInd Symvhony (‘Simrock’e Score, page 16) :— 


(SSS SLE SSeS 
ev for. a S 


In the flute and oboe the p is wanting on A in the parts and in 
the score. Eight bears later there is another fine specimen of the 
crescendo (leading to a piano before the repetition of this motive)— 
Let the reader compare this passage with a similar one in the 
finale of Symphony, No. V., bar 26, before the commencement of 
the C major (page 124, score published by Breitkopf and Hiirtel) 
in which, on the contrary, the new motive also remains f° :— 


See 
eS 





A 4 
@ | } 




















or 

a_i “-- 1 
SF toe 
Why? Because a mild sound, which four bars subsequently finds 
its contrast in the F sharp minor ff, suits the above example in A 
major, which is like some hope rising above the turmoil of life, 
while here the C major, lasting for more than forty bars, does not 
find until after the flourish of twenty-five bars in the new motive 
for the horns, oboes, clarinets, and bassoons, the genuine expres- 
sion of triumph after deeds accomplished—where a genile entry 
would have been ridiculous. Against such instances of prepos- 
terousness is Beethoven secure, and no mode of expression grows 
with him into a mannerism or a standard model, 

On the other hand, let any one hear the wonderful effect, 
in Symphony No. II, of the sudden piano upon the final note of 
the fearful C sharp major ff, before the A major which leads us 
back into the principal key (page 37). I should have said, ‘ Let 
any one look at it,” for it is seldom one “ hears” it ;—it is said that 
some conductors actually think the p in this instance an error on 
the part of the copyist. It is to be found, however, in ali the 
orchestral parts of the original edition, and, in the full score, is 
forgotten only in the flute-part. 

Furthermore, with a new motive (as above) Symphony, No. II, 
finale, page 115 :— 














In the Erotica we often meet 'with this form of writing, and it is 
exceedingly instructive to compare those passages where the final- 
chord of the cadence remains forte, despite a new motive 
beginning in the same bar, with those in which the final-chord, 
like the new motive, is marked piano. In the allegro there are 
nine examples of the first kind (including the®repetitions) and five 
of the second. 
a. Examples of the first kind.—Final chord, forte. 


] 

SS: a 
| Pp dolce. 
Here the p, in the second violin and tenor, is erroneously placed 
on the first instead of upon the second crotchet—it is correctly 
given in the orchestral part for the 2nd violin, and incorrectly in 
that for the tenor. In the repetition, at page 29, it is every- 

where correct. At page 52 of the full score, it is again wrong. 

Pages 10 and 56 :— 














* On the other hand, in ail the orchestral parts, the sign fp is found upon 
all the minims, bars 1, 5, and 9, of the Second Part. This is undoubtedly 
correct, and not simply /, as in the new score. 
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Page 48, bar 2. 
C. Instances of the second kind—Final chord, piano. 
Pages 6 and 53 :— 
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Just as in the allegro of Symphony No. II., page 16—see above. 
This passage is repeated, most strikingly and most impressively, in 
the coda, page 80, where, after the long crescendo as the theme is 
being worked up, and the ff which lasts during eighteen of the 
Lars, this intermediate motive suddenly comes in, piano, with its 
four bars entire, and thus renders possible in all its brilliancy the 
energetic conclusion of the movement. 

Lastly, we must here mention the episodical passages, which, in 
the development, come in, piano, between the f reminiscences 
of the theme in the basses: page 24, bar 4, and page 27, bar 2, 
with p commencing on the first crotchet or quaver. In the first 
violin part (and in the full score) the sign p is, in both ges, 
wanting upon the final notes, A and D of the 7; this is evidently 
an unintentional omission, since the p exists in all the other parts, 
even in the first and second wind instruments, and it is impossible 
that Beethoven can have intended the first violin alone to play 
Jf, since it has a crotchet with a dot, and thus would out-scream 
and cover the piano of the first three quarters of the basses and 
tenors. 

We here conclude our analysis, with reference to the proper 
mode of executing the first movement of the Eroica. In all 
conservatories, this movement is, perhaps, the very best exercise 
which can be selected for the pupils when playing together, since 
there is no variation of gradation, of light and shade, in style, 
which it does not contain. 


“red hate 
CRYSTAL PALACE. 


Nothing could more undeniably prove the attraction of the Saturday concerts 
at Sydenham than the crowd assembled at the last, in spite of the rainy wea- 
ther. The room was entirely filled, while promenaders sauntered up and down 
the nave catching ‘‘ear-glimpses” of the music at various distances. The 
concert opened with Mendelssohn’s symphony in A minor (the “‘Scotch”), the 
execution of which was so thoroughly satisfying as to lead to the belief that it 
was never more perfectly executed. The extraordinary crispness and precision 
of the violins in the scherzo we certainly never noted on any former occasion. 
The other instrumental pieces were Schumann’s overture to Genoveva, and 
Auber’s “Grand Exhibition March,” which, zsthetically considered, might be 
denominated admirable examples of “romance” and “reality.” ‘ Reality” 
had the best of it, both as to the execution by the band and its appreciation 
by the audience. Madame James Dryden, a harpist, made her début at the 
Crystal Palace, and performed a solo by M. Labarre so well as to lead to a 
recall. Herr Reichardt made his first appearance this season, and selected 
Mozart's aria, “Un aura amorosa,” and Schubert’s “ Standchen,” both of 
which he sang with great charm of voice and touching expression. He also 
introduced a new song, of his own composition, ‘‘ Now the day is slowly 
waning,” which is, indeed, extremely attractive, and cannot fail to become 
popular. So much was it liked that nothing but its repetition would appease 
the audience. Miss Eleonora Wilkinson introduced “ Mi par che lungo,” from 
Nina, and Mr. Lodge Ellerton’s “ Song of a guardian spirit.” 





: * The reader will perceive from our notice, how much remains to be done 
ai the new edition of the score of the Zroica, to be published by Breitkopf 
and Hartel, and how much a new edition is required. We have, this moment, 


PROVINCIAL. 2 

RamscatE—(From a Correspondent)—The concert given by Miss 
Fanny Martin, at St. George’s Hall, proved a great success. The 
room was crowded by a fashionable audience. Miss Martin delighted 
everybody by her performance of Mendelssohn’s Andante and Rondo 
Capriccioso. Mr. Aptommas’s “ Welsh melodies” for harp were 
encored, and the same compliment was paid Mrs. Hartley in “ Bid me 
discourse.” Mdlle. Georgi, who possesses a rich and mellow contralto 
voice, sang with great effect “O mio Fernando” (Za Favorita), and in 
“Tl segreto per esser felice” was unanimously encored. The violin- 
cello performances of Mr. Harrison were much admired, as were Mr. 
W. B. Harrison’s solos on the pianoforte, and his duet of harp and 
piano with Mr. Aptommas. Great credit is due to Miss Martin for 
getting up this concert, the proceeds of which (about £50) are to be 
handed over to the Lancashire Distress Fund. 
NewcastLE—(From a Correspondent).—A better entertainment in these 
parts I do not remember than that given in the New Town Hall on Tuesday even- 
ing, the 20th ult. With the exception of an orchestra it had all the elements of a 
“grand concert.” The artists comprised Mdme Gassier, Mdlle. Cruvelli, Mr. 
Swift, and Herr Hermanns, among the vocalists; and Mad. Arabella Goddard, M. 
Sainton, and Signor Bottesini, among the instrumentalists. In general the singers 
carry away the lion’s share of the applause at provincial concerts ; but in this 
instance the opposite was the case. Greater enthusiasm in a Newcastle 
audience I never witnessed than that displayed after Mdme. Goddard's inimit- 
able performance of Welfl’s Ne plus Ultra Sonata, which raised such a storm 
as nothing could allay but the return of the fair pianist to the instrument, 
when Thalberg’s “‘ Home, sweet home” was substituted. Mozart's Sonata in 
B flat, for piano and violin, in which Mdme. Goddard? was assisted by M. 
Sainton, was received with but little less applause, and was even more admired 
by some of the more musical part of the auditory. Mdme. Goddard did not 
end here, but again elicited unbounded plaudits in the fantasia on Lurline, 
which being encored, she played instead Handel’s ‘‘ Harmonious Blacksmith.” 
It was indeed a night of excitement. Signor Bottesini was another tremendous 
hit. He played his Lucia fantasia, which was rapturously encored¥as was 
also a duet for violin and contrabasso, which he performed with M. Sainton. 
The vocal music was very good, all the singers acquitting themselves most 
satisfactorily. The attendance was one of the most brilliant and crowded I 
have seen at the New Town Hall. 
BricuTon.—Senor Julian Arcas gave a morning concert at the 
Pavilion, which was honoured by the presence of Their Royal Highnesses 
the Duchess of Cambridge and the Princess Mary. He was assisted by 
the Messrs. Distin and the principal members of the London Vocal Associa- 
tion—a choir of ten male and as many female voices. Nothing could 
be more exquisite than the singing by the choir of Bishop’s ‘‘ Sleep, 
gentle lady.” The members of the London Vocal Association are 
evidently accomplished musicians. Of the Messrs. Distin we need not 
speak, except to note that they won an encore in the Rifle Galop 
(Farmer). But the greatest treat of the afternoon was Senor Arcas’ 
playing on the guitar, an instrument which is nothing, or worse than 
nothing, except in the hands of a Huerta, a Regondi, and, we may add, 
an Arcas. In a pot-pourri on Spanish airs, Senor Arcas made it speak, 
laugh, cry—indeed, do just what he wished. In Selections from Il 
Pirata the effects were full of beauty. But perhaps the climax was 
‘La Gallegada,” a Spanish national air, which opened with all the 
power of an overture, and was sustained with a richness and a variety 
of effect which transported the audience, and elicited an enthusiastic 
encore. In complying with the demand Senor Arcas struck the opening 
notes of ‘*God save the Queen,” and that was sufficient to call the 
company to their feet. The room was not so well filled as Senor Arcas 
deserved ; but his merit is as yet scarcely known to the Brighton public. 

M. E. pe Paris'gave his annual morning concert in the Music Room of 
the Royal Pavillion on Thursday afternoon. The artistswith the concert 
given were Mdlle. Parepa, Madame Rudersdorff, Mrs. G. Vining, Signor 
Kinni, Herr Reichardt (vocalists) and Mr. Aptommas (harp) Mrs. G. 
Vining has been making a Continental tour, and has but recently 
returned to England, but the flattering reception which she received on 
Thursday showed that she had not been forgot by the Brightonians. 
She sang the aria from Le Prophete, 11 mio figlio,” for which she was 
much applauded. The two songs, ‘‘L’Addio” (Schubert) and “Can- 
zone” (Petrella) were admirably rendered. Mrs. Vining also took part 
in a trio, “Vieni almar” (Gordigiani), with Mdlle. Parepa and Herr 
Reichardt. Herr Reichardt, too, sang one of his own compositions with 
great effect. 





Marytesone Literary Instrtution.—A Scotch Entertainment, 


under the title of Notes and Songs of Robert Burns and other Scottish Bards, 
was given at the above institution on Monday evening, by Mr. S. Myers ; 


assisted by Mrs. Helen Percy, two young ladies, debutantes (pupils of Mr. 





read, that it 4 published. It is not our fault that we could not take it into 
account. 


L. B. 


Aspull), Mr. Hogan, and Mr. Morant. The principal incidents in the 
life of Burns were well put together, and interspersed with many agree- 
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able anecdotes, which were told with much point by Mr. Myers. Mrs. 
Percy sang “ Highland Mary” and “ Auld Robin Gray,” with much 
feelingand expression. The latter was greeted with much applause. ‘Ye 
banks and braes” was sung as a duet by the two young ladies, whose 
names were not given, but who, we were told, were the daughters of 
the lecturer—being their first appearance. Although labouring under 
a little nervousness, they so well acquitted themselves as to obtain a 
unanimous encore. Mr. Hogan was very effective in “Scots wha hae” 
and “Nannie wilt thou gang wi’ me.” This gentleman also sang a 
new ballad, by Mr. Land, called “Gentle Bessie,” which reminded us 
of ‘Mary of Argyle,” and therefore is very pretty. Sir Walter Scott’s 
gathering song, ‘ The blue bonnets,” was not given as we might have 
wished ; but Mr. Morant made up for it in Hogg’s ‘“‘ When the kye 
comes hame.” The whole entertainment was greatly appreciated by 
a highly respectable audience, and was in every respect successful. 
We omitted to mention, that “‘ Nae luck aboot the house,” was given 
as a quartet, and “ Auld lang syne” as a quintet, with much effect and 


precision. ncigeechiieaiail 
MUSIC IN BERLIN. 
(From our own correspondent.) 

Circumstances over which I had no control have prevented my forwarding 
my usual contributions for some little time. These circumstances are at 
present, however, at an end, and I resume my pen to keep you au courant of 
matters musical here. 

I may as we!l commence by giving you a list of the principal operas per- 
formed at the Royal Opera-house since I last wrote. They are: Titus, Die 
Zauberflite, Iphigenie in Tauris, Il Trovatore, La Muette de Portici and 
Der Freischiitz. n the first two works Mad. Koster sang, for the last time, 
the parts of Vitellia and Iphigenia. As I have previously remarked in your 
columns, it is always a melancholy thing to part with an artist who has long 
and deservedly been a popular favorite, and that not among one particular 
class but among all classes. Nor is this at all surprising. The feeling arising 
from reminiscences of “ auld lang syne” is a universal feeling, and frequently 
apparent even in the disinclination a man experiences to cast aside so worthless 
an object as an old coat, although his eye tells him, as plainly as possible, that 
the button holes are somewhat frayed, and the seams rather thread bare. 
Again, since I am once on the subject of apparel, I may refer, as an argument 
in my favor, to the partiality certain old, and, by the way, very noble bucks of 
a by-gone period, may still be seen, as they totter down the steps of the club- 
houses in Pall Mall and St. James’s Street, wearing stocks that must, I should 
say, prove a most efficient protection against the custom of garotting now so 
much in vogue, as I see by the papers, in the streets of London. The said old 
bucks, too, display a decided prediliction for enormous coat-collars, which rise 
half way up the backs of their heads. Though stocks and coat-collars of this 
description were all “the go” in the time when George the Fourth was King, 
they have grown out of date, and are apt to excite the risible faculties of the 
young exquisites of the year 1862. But the latter may laugh as much as they 
choose. The companions of the “First Gentleman of Europe,” and of Beau 
Brummel will not alter their costume. And why? Because they think of 
“auld lang syne,” its fashions, sentiments, follies and caprices, just as a man 
who by his own exertions has raised himself to affluence, and inhabits a superb 
mansion in Belgravia, will often sigh for the unpretending cottage where he 
spent his childhood, when, as a dirty little urchin, he was accustomed to play, 
with his equally dirty little friends, and a preference; for the gutter running 
down the single street of the village, which he left to become a great contractor, 
a great capitalist, a great director of a bank or public company, and, to crown 
all, perhaps an M.P.! Yes—it is a melanehoiy thing to have to part with a 
favorite artist, particularly if that artist happens to be a lady, still in the 
enjoyment of all her powers, as is the case with Mad. Koster. Without going 
into a detailed account of her rendering of the two characters in question, 
which would be unnecessary, seeing how often I have spoken of it, I may state 
that she sang and acted charmingly. Not a point was missed, and the audience 
testified their delight by the heartiest applause and recalls before the curtain. 
Mad. Koster was well supported, in 7Z'tus, by Mdlle. De Ahna, as Sextus. 
This young lady continues to improve steadily in public estimation. She has 
made great progress since she has been a member of the establishment, and 
her name in the bills of the day always adds strength to any cast. The only 
thing in which she is deficient is dramatic force. This, however, I make no 
doubt, she will acquire. ‘‘ Where there’s a will there’s a way." The proverb 
is good, because, in nine hundred and ninety-nine cases out of a thousand, 
true. I think Mdlle. De Ahna possesses the “ will ;” consequently I do not 
despair of her finding out the “ way.” 

In Gluck’s Zphigenia in Tauris, Herr Woworsky sang, for the first time, 
the part of Orestes, or Orest, as we call it here—aw reste, c'est la méme 
chose, Excuse the pun, I know that your stern classical mind, like that of 
the equally stern, classical leviathan of lexicographers, detests a pun. “‘ Sir,” 
said Dr. Johnson, “ the man who would make a pun, would,” etc., you know 
the remainder. Without stopping to enquire whether the dictum of the learned 
Doctor was right or wrong—though, mind you, I cannot help asserting I think 
it was wrong—I will simply observe; I could not help it. Though I detest, 
as a rule, as much as any one else, punning in other people, I still—but as I 
Suppose you do not much care about knowing my opinions on the subject, the 





discussion of which might lead me into an essay upon modern burlesques— 
with a retrospective glance at those of Planché and those of C. Dame—and 
light literature generally, it strikes me that I had better return at once to my 
moutons, or rather my mouton, Herr Woworsky to wit. His task, as you, and 
all other persons well up in their Gluck are aware, was no easy one, but he 
performed it to the gratification of the audience, critics included. Time and 
practice will, of course, impart to his impersonation more finish and smooth- 
ness, but, even as it is, it is a very creditable display, both vocally and 
dramatically. The characters of Thoas and Pylades were sustained by Herren 
Betz and Kriiger, respectively. Both these gentlemen were highly effective 
auxiliaries, 

In Die Zauberflste, Mad. Béringer appeared as the Queen of Night. You 
have already heard my opinion of the lady. This was, I believe, her last 
appearance. Gallantry suggests that I should say no more. But criticism, 
conscientious and unbending, insists on my not listening to the voice of the 
charmer. I am compelled, therefore, to state that although Mad. Béringer got 
through the part much better than could have been expected from her former 
efforts, her absence from the boards of the Kénigliches Opernhaus will entail 
no irreparable injury on that establishment. The other principal parts in the 
opera were thus cast: Pamina, Mad. Harriers-Wippern; Papageno, Herr 
Krause; Sarastro, Herr Fricke ; Sprecher, Herr Bost; and Monostatos, Herr 
Basse. The chorus was good—as it ought to be in a classical work like Die 
Zauberflste, though, I am sorry to say, such is not always the case—and the 
band went admirably. 

In Verdi’s Trovatore, which has obtained a greater hold, a firmer grip, a 
more steady ‘‘hug,” as your garotting friends, the ticket-of-leave gentry, might 
style it, upon the public of Germany, than any other opera by an Italian com- 
poser for many years, Mdlle. Lucca made her re-appearance, after a temporary 
absence, necessitated by an affection of the throat.“ The house was very full, 
and Mdlle. Lucca was received with rapturous applause, accompanied by an 
avalanche of bouquets and wreaths. She gave the part of Leonore with as 
much effect as ever. Mdlle. Mik was the Azucena; Herr Formes, Manrico ; 
and Herr Betz, the Count de Luna. 

Signora Trebelli has proved a great attraction at Kroll’s Theatre, which 
has been crammed every night she has sung. The other evening she gave 
for the first time, the waltz from M. Gounod's Faust, and the two airs of 
Cherubini from Le Nozze di Figaro. In order to afford the admirers of 
the fair and accomplished artist an opportunity of hearing her in opera, 
Herr Merelli, the tmpressario, telegraphed somewhere or other, Heaven 
knows where, for an Italian operatic company, as coolly as an English gen- 
tleman would telegraph to Footman and Mason’s for a hamper to take to 
the races, and the company was forwarded with praiseworthy punctuality. 
I cannot say whether it was ticketed “with care.” At any rate it was 
delivered at Kroll’s Theatre safe aud sound. The first three performances 
consisted of J2 Barbiere (twice), and selections from J/ Trovatore. As 
Rosine and Azucena, Signora Trebelli created as great an impression as ever, 
and was enthusiastically applauded, encored, recalled and be-bouqueted. 
The artists by whom she was supported were nothing out of the common. 
Indeed, they were rather in it than otherwise. But then what can you 
expect from the members of a company sent by rail, in obedience to a 
telegraphic notice, “ at the shortest notice,” like a midshipman’s outfit, or an 
extra supply of provisions to Mr. Strange’s department at the Crystal 
Palace, when there happens to be an unexpected influx of diners? The 
tenor, Sig. Danielo, has but a poor voice, no more able to fill so large a 
house than the Living Skeleton of years gone by could have filled the 
costume of Stephen Kemble as Falstaff. The voice of the baritone, Signor 
Zacchi, is no longer remarkable for its freshness. Voices will wear out. 
Signor Campana, who played Basilio, does not boast of a fresher voice than 
Signor Zacchi. Signor Maazeti (Basilio), on the other hand, was very good. 
The Leonora was Signora Leonpietra, which, being translated, signifies 
Friulein Lowenstein, who, imitating the example set by a host of celebrities, 
including Luther’s friend Melancthon, and a host of other celebrities on the 
world’s stage, has thought fit to metamorphose her original name, and disguise 
it in a foreign garb. To be consistent, she should entitle herself Mdlle. Pierre 
de Lion, if she sang in French opera, and Miss Lionstone, if she ever treads 
the English stage. As however she will probably do neither, the suggestion 
is perhaps superfluous. She is a tolerably agreeable singer, though her voice 
is somewhat worn, especially in the upper notes. She would please better— 
I speak for myself at any rate—were it not for a disagreeable habit she has 
contracted of making faces, when executing any “tough bit.” Such a habit 
may be—nay, I will even go as far as to assert: it is—commendable on the 
part of a clown in a pantomine, but it detracts materially from the charms of 
a prima donna, though I regret to add, there are many prime donne who 
indulge in it. 

A concert was lately given, at Meser’s Rooms, by Herr L. Wandelt, professor 
of the piano, at Breslau. Some years ago, Herr Wandelt founded an institution 
in that city for the purpose of teaching the piano in common, and his concert 
the other day was intended to show what could be effected by his method. 
I was unable to be present myself, but as the subject is not without interest, 
I will translate the grist of a notice in your respected contemporary, the Veue 
Berliner Musik-Zeitung. “As we ate informed,” says the critic of that 
journal, “ the institution founded in Breslau by Herr Wandelt has succeeded 
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so well, that it is now attended by more than 300 pupils, while a large number 
of teachers are employed under the superintendence of the founder. It is the 
intention of Herr Wandelt to establish a similar institution here, at No. 
74, Leipsiger Strasse, and the concert was meant to give the Berlin public 
an idea of Herr Wandelt’s method, which was something new to them. The 
method was explained theoretically and practically ; theoretically by a lecture 
from the professor himself; practically by the performance of his pupils. 
If we begin by considering what was, the import of Herr Wandelt’s discourse, 
it is an undoubted, fact that ;the.Pyofessor is well aware of the task he has 
undertaken, and full-of energy te.emect the end he has in view. That there 
should be numerous:false ideas eoncerning his method of instruction is only 
natural, for what inatitution was ever free from antagonists aud secret enviers, 
who, partly from conviction, partly from malice, opposed its success? Whether 
Herr Wandelt’s method always effects what is effected by private instruction is a 
point we cannot maintain, since we should not be at all justified in pronouncing 
a decided opinion on the entire method from the performance of the five pupils 
of the Breslau Institution, and the two specimens of reading which we 
heard. We cannot, however, under any circumstances, allow that—as would 
appear to be implied by Herr Wandelt’s words—instruction in common is 
preferable to private lessons. Nor do we know any tenable argument which 
would render the superiority of the former evident. Herr Wandelt asserted, 
moreover, that a pupil, as long as he remains a pupil, ought never to follow 
his own inspiration. With instruction in common such independence of 
thought would, of course, be out of the question, but to attempt to suppose 
it in private instruction, would be tantamount to stifling every tendency to 
geniality, and a prudent teacher will always know how much freedom he 
can allow his pupil—in considering the pieces played, we must refrain from 
aught like detailed criticism, especially as all—really artistic was out of the 
question, and the whole performance to be regarded more as a test than 
anything else. Beethoven’s C sharp minor Sonata, and Weber’s F minor 
Concerto, played upon four grand pianos, will never be able to produce a 
lasting impression. We must, however, confess that the execution of both 
pieces, as far as precision and clearness go, was admirable. How long a 
time was required for study, and the equal performance of the eight hands 
engaged, is another question which is out of our power to answer. In 
aldition to the two pieces above mentioned, we heard a little girl play two 
of Chopin’s compositions, and a little boy, of about ten years old, perform, 
in conjunction with Herr Helmich, one of Mozart’s smaller Sonatas for 
piano and violin (No. 19, if we are not mistaken) with really wonderful 
delicacy of light and shade. By the establishment of Herr Wandelt’s 
Institution, Berlin will be richer by one more institution for musical instruc- 
tion, and must consequently be a gainer.” 

Herr H. yon Biilow, the Champion of the Future, the Disciple of Herr 
Richard Wagner—the Prophet of that division of time—and the Son-in-law 
of Liszt, has begun his annual series of Sotrées of Ancient and Modern 
Pianoforte Music. The first concert opened with a posthumous sonata in A 
major, by Franz Schubert. I cannot say it proved extraordinarily acceptable 
to the audience. The first two movements are terribly spun out, while the 
melody and rhythmical motives of the finale are weak and _ insignificant, 
the Scherzo, however, is fresh and full of piquant pianoforte effects, which 
elicited a considerable amount of applause. The next piece was Chopin’s 
Nocturne in E major, this was followed by the same composer's Grande 
Polonaise in F sharp minor. Then came the parts of an unfinished suite for 
the piano, by Mozart, and published under the title of “‘ Overture in Handel’s 
and then Beethoven’s F major Sonata, Op. 54. After this we had a 
sarcarole in G major, and another piece entitled ‘‘ Le Bal,” by A. Rubenstein. 
The great feature of the evening, however, was Dr. Franz Liszt’s “‘ Don 
Juan Fantasia.” All the pieces in the programme were performed by Herr 
Hf. von Biilow without the aid of a printed book, or M.S. This speaks 
volumes in favour of his—memory. 

Another gentleman who plays from memory is Herr Hasert. He, also, 
gave a concert lately in the Englisches Haus. It was but poorly attended. 
The principal piece in the programme was Beethoven's Sonata in B flat 
major, which Herr Hasert performed with a tolerable amount of manual 
dexterity, though he did not display much energy or a very profound appre- 
ciation of the work of the great master. 

Franz Schubert’s “ comedietta interspersed with music ”"—as I suppose the 
word ‘ Singspiel” must be rendered into English—Die Verschworenen, has 
been performed, with gratifying success, by Krigar’s Gesangverein. The 
execution reflected great credit both on the conductor and the executants. 

VALE. 

P.S. Mad. Késter has appeared in Spohr’s Vastalin, as Julia, for the last 
time, and in Gluck’s Armida, as the heroine, for the last time but one. After 
what I have said, so often, about her rendering of these two characters, I need 
only observe, on the present occasion, that she sang and played admirably to 
a most appreciative audience. The other characters were well supported by 
Malle. de Ahna, Herren Formes, Fricke and Krause, in the former opera; by 
Mad. Harriers-Wippern, Malle. de Ahna, Herren Pfister, Betz, Kriiger, Fricke, 
and Krause, in the latter—We have had another unsuccessful attempt on the 
part of a fair aspirant for public favor. Mad. Moser appeared as Queen of 
Night in Die Zauberfléie, and failed dismally. Really the management ought 
to be hauled over the coals for the many incapables they have lately introduced 


style,” 





to their patrons.—Spontini’s Nurmahal, thanks to the splendid manner in 
which it is put upon the stage, drew a good house the other evening, as in 
fact it always does. I congratulate the scene-painter, costumier, and master- 
carpenter. While on the subject of Royal Establishments, I may mention 
that Mad. Jachmann—Wagner has been engaged at the Theatre Royal. She 
is to receive, so, at least, report says, and I do not doubt it, an annual salary 
of 4000 thalers, and 10 thalers feux, or as we call it here “ Spielgeld,” besides 
being allowed a holiday of three months. ‘ Very tidy,” as Robson remarks in 
The Wandering’ Minstrel. See what it is to be a great favorite with—the powers 
that be! Before entering upon her engagement, she intends “ starring” it in 
the provinces. What as, I wonder; as a singer, or a newly fledged tragé- 
dienne 2—Mad. Ines Fabri, a German lady, who, I am told, has made a great 
hit in Amerlca, is to appear next week at the Royal Opera house. I trust she 
will not prove to be another incapable. 

Herren Papendick, Spohr and Koch gave the first of their series of concerts 
last week in the Englisches Haus. The concert was not very well attended. The 
programme contained, among other pieces, a Trio in A major, by Kiel ; a Sonata, 
for piano and violoncello, by Rubinstein, and a trio in C minor, by Mendelssohn. 
A concert has, also, been given by Signor Angelo Bartelloni, a violinist. The 
room was well filled, but I cannot say I was greatly impressed by the Signor’s 
playing. I may, if I hear him again, discourse at greater length on his 
qualities, good, bad, and indifferent. At present, to save the post, and to 
show that I can conjugate a Latin verb, I will only add: VALETO, 


we OE 


HANDEL, ADDISON, STEELE, THE KORAN, DR. BURNEY, 
HAYDN, BEETHOVEN, ATHEISTS, ETC.* 


According to the Mustcan Worup, Handel’s fourth opera, Rinaldo, 
and the first of thirty-nine composed by him for the English stage, is 
about to be produced at the Parisan Thédtre Lyrique. To readers of 
the Speetator this work is chiefly known by the live birds who were 
engaged, or rather entrapped, to appear in the garden of Armida, and 
by the interesting account written by Addison of their first appearance, 
Weare sorry to find our contemporary speaking of Addison as “the 
determined enemy of Italian opera,” and hinting that this enmity can 
be accounted for by the failure of foolish, conceited Clayton’s Rosamond, 
for which Addison had supplied the libretto. Addison wrote many 
admirable papers on—and more or less against—opera before Rosamond 
was brought out, and he wrote others in praise of opera after Rosamond 
had proved a failure. The great enemy of opera was Steele. The 
popular and amiable writer actually joined in a conspiracy for driving 
Handel out of the country, and supplying his place by some mean and 
ignorant musicians, who, the better to gain their end, vilified their own 
art, and accused the composer of Rinaldo of attempting to give to music 
a dramatic importance which it could not possess. Steele did not go 
quite so far as his friend Sir John Edgar, who published in the Theatre 
a gross and disgusting libel on some members of the French Opera, 
whose presence in London might (he appears to have May ae do some 
harm to the playhouse then under his management; but Steele, never- 
theless, was not ashamed to give a pseudo comic account of the madness 
of a favourite singer (not an Italian) who was really insane, Addison’s 
satire of the opera never goes beyond good-humoured pleasantry; 
and the very fact of his having written so much about it is sufficient 
to show that it was an entertainment which really gave him pleasure, 
and to which he was glad to call attention, Here and there he has 
noticed some absurdities which certainly ought. not to have been 
overlooked by a critic writing from day to day in a half-satircal paper. 
Even at the present time, and in a grave journal like the JUustrated 
Times, it is permitted to question the propriety of introducing a tinder- 
box, with musical accompaniments, in Le Prophéte; or a white horse, 
with a high soprano on its back, in Les Huguenots. Jn the days of Mr. 
Bunn Punch published a great many articles, poems, and paragraphs, 
directed against that gentleman’s librettos; but no one concluded from 
that that the writers in Punch had an aversion to operas in general. 
If Addison had not possessed a natural taste for the opera he would 
never have written “Rosamond” at all. Having written it, he knew 
that its success depended on the music far more than on the words, 
and he must have soon discovered Clayton to be an imposter. He did 
not, because he was the author of a mediocre tragedy, attack all tragic 
dramatists; nor was it likely that the success or non-success of such a 
trifle as an opera-book would have any effect on his disposition towards 
librettists or composers, or, least of all, towards opera in a dramatic 
form, 

A correspondent of the Zimes undertook the other day to prove that 
the Koran was full of “ grovelling sensuality,” and quoted one passage 
from the Mohammedan gospel which had certainly a slight sensual 
tinge. But Hallam, speaking of the Koran as a whole, is struck by its 
“austere spirit;” and the Saturday Review is prepared to defend its 
“austere moralily.” So with Addison’s papers on the opera. You 





* From the Illustrated Musical Times. 
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may find here and there a passage in which he ridicules some operatic 
absurdity; but, taking them on the whole, they show that he was an 
habitual operagoer, and that the opera was an entertainment in which 
he took great delight. Addison often hada laugh in the Spectator at 
the peculiarities of female costume in the early part of the eighteenth 
century; but it would be scarcely prudent to argue from this that he 
objected altogether to the manner in which the ladies of this time 
dressed themselves, 

Rinaldo, when first brought out (1711), was played fifteen nights in 
succession, and during the next twenty years was frequently revived. 
It was performed, not only in London, but also in Naples, Hamburg, 
and elsewhere; but up to the present time has certainly never been 
given in Paris. Our contemporary, who announces the production of 
Rinaldo at the Théatre Lyrique, informs us that the most popular pieces 
in the opera used to be the cavatina, ‘Cara sposa,” the march which 
was performed by the band of the Life Guards every day at parade for 
forty years, and subsequently used by Dr. Pepusch for the chorus of 
highwaymen, “ Let us take to the road,” in “The begger’s opera ;” the 
bravura, sung by the celebrated Nicolini, “I tre cerberi humillati,” 
which was afterwards set to the English bacchanalian, “ Let the waiter 
bring clean glasses,” and was sung for many years at almost every con- 
vivial meeting throughout the kingdom; “ Hor la tromba,” another air 
for Nicolini, with trumpet accompaniment; and the song of the syren, 
“ Lascia ch’io pidnga,” the Siciliani so frequently heard at concerts. 
We should like to hear how the characters in Rinaldo are to be distri- 
buted at the Thédtre Lyrique. Probably the principal female part will 
be taken by Mdme, Viardot-Garcia, who has often sung Handel’s music 
in London. In the meanwhile, what are we to understand from this 
retrospection in search of great composers? Certainly, not that we 
have too many great composers in the present day. With all Verdi’s 
popularity, the Barber of Seville and Don Giovanni were played each 
upwards of a dozen times last season at the Royal Italian Opera. As 
Mozart and Rossini cannot be played for ever, it was thought desirable 
a year or two ago to see whatilife there still might be in Glick. Pro- 
bably it is the success of Orfeo that has suggested to the manager of the 
Théatre Lyrique to go back some three-quarters of a century further 
and test the attractiveness of Rinaldo, Who would have thought a few 
years ago, when Herr Wagner was directing the concerts of our Phil- 
harmonic Society, that the operas of the future were those of Glick 
and Handel ? 

What musician started the story—repeated, we believe, by Dr. 
Burney—that Addison did not like the Italian Opera, and that he 
attacked it in a mean spirit of jealousy, in consequence of the failure of 
his Rosamond? Musicians, we are afraid, form a “ genus” as “ irritable” 
as the poets themselves. Here, for instance, is a nice amiable rejoinder, 
said to have been made by Haydn to Beethoven, upon the latter 
remarking that his Septet was, “after all, not the Creation.” “ That,” 
said Haydn, “you never could havewritten, because youare an Atheist.” 
This anecdote is told by the author of the highly-interesting “ Pro- 
gramme and Analytical Remarks” for the Monday Popular Concert of 
the 17th inst., on what authority we know not, but doubtless sufficient. 
If Haydn, when he wished to put down Beethoven, did not hesitate to 
call him an Atheist, Beethoven, after asking Haydn his opinion on a 
new work, knew what sort of a motive to attribute it to if it happened not 
to be favourable. ‘The trios (Beethoven’s earliest work) were first 
performed at a soirée in the house of Prince Lichnowski, to which the 
most noted artists and amateurs in Vienna had been invited. Haydn 
was present, and every one was anxious to hear hisopinion, The great 
master said much in praise of the new works, but recommended 
Beethoven not to print the third, Beethoven, however, considered the 
trio in © minor much the best of the set, and from that time never 
regarded Haydn with the same cordiality, attributing his advice to 
simple envy.” Beethoven was not atheistical, nor Haydn envious, only 
these two great composers had not a very high opinion of one another, 
and were not in the habit of pretending the contrary. 








Mancuestrr.—The Land tour party (Mad. Arabella Goddard, M. 
Sainton, Sig. Bottesini, &.) give a grand concert here this evening, 

SporcuEzzo.—* A curious incident ”—Says our Western and facetious 
contemporary the Western Times—‘ happened at the conclusion of 
Thalberg’s recent pianoforte recital, A distinguished lady remarked 
to another equally distinguished, ‘ear me, I am quite disappointed 
with M. Thalberg, he looks so much like an Englishman! I expected 
to have seen a magnificent Italian, with black curly hair, and a fine 
flowing moustache and beard!’ It is the old story; many of our 
accomplished musicians would receive larger recompense if they were 
not Englishman, and, perhaps, it is for this reason that many an artist 
is perforce compelled to adopt a non de plume, which he would not other- 
wise think of doing.” —(PorcHERIA). 

Map. Gotpscumipr Linp and Herr Otto Goldschmidt are, we under- 
stand, to give a series of concerts in London, and a farewell tour in the 
country, early next spring. 





Tue Grouneson TestimontaL.— Weare right glad to learn that a sub- 
scription has been set on foot for the purpose of presenting a testimonial 
to Mr. C. L. Gruneison, the zealous Secretary of the Conservative Land 
Society. Many of our readers will recollect that a few months back a 
very malignant, though happily a very futile attempt, was made to 
injure the character and impair the usefulness of the society, chiefly 
through the medium of an attack on its Secretary. ‘The triumphant 
exposure of this ridiculous and abortive conspiracy redounded highly to 
the credit of the management, and naturally suggested the propriety 
of marking the occasion by a tribute of respect to its principal officer. 
Our Conservative politicians, who have had such a good reason to 
recognize the merits of the society as an element of political influence, 
will no doubt gladly avail themselves of this opportunity of testifying 
their regard for a man who has contributed so largely, not merely to 
the advance of Conservatism as a party organization, but to the pro- 
motion of a Conservative feeling in the country; for every estate which 
is allotted by this society becomes the nucleus of a sound political 
influence, which has an indirect power far beyond the mere number of 
votes added to the register. We understand, however, that the testi- 
monial contemplated is not intended to represent merely the appre- 
ciation formed of Mr. Gruneison’s activity in his official and political 
capacity, as a large portion of the musical and literary world have 
expressed their desire to join the compliment paid to one who is not 
only known as one of our best musical critics in theory, but also as one 
of the most zealous practical supporters of musical art in England, in 
which respect the establishment of the Royal Italian Opera in Covent 
Garden is a remarkable monument of his services.—John Bull. 


Haymarket Taeatre.—On Monday night Mr. Sothern played the 
character of Lord Dundreary at this house for the 300th time. He 
made his first appearence on the 11th of November, 1861, and acted 
the character for 35 consecutive nights. This was not a remarkable 
“run,” nor had there been anything extraordinary in Mr. Sothern’s 
success when he left the theatre at its conclusion. During his absence, 
however, the singular type of humanity which he had presented on the 
stage and adorned with such curious details became the talk of the 
town, and when he re-appeared on the 27th of last January he found a 
7 prepared to give him an enthusiastic reception. From this point 

is attraction increased nightly, and on the opening of the International 
Exhibition became, it is said, greater than ever was known at the 
Haymarket since the famous days of Paul Pry. From the 27th of 
January to the present time Lord Dundreary has exhibited his eccen- 
tricities without intermission, and there is no reason to doubt the 
probability of his appearance 100 times more. Sucha success, achieved 
by these presentations of a single part, has not occurred within the 
memory of any one not sufficiently old enough to recall the greatest 
triumph of Liston. ‘ Palmam qui meruit firat,” is an old motto, but 
even critics who question the high deserts of Mr. Sothern must admit 
that he has gained the palm somehow or other, and that without the 
slightest adventitious assistance. 

Tue Bayswater GLEE AND Mapricat Union commenced a series 
of concerts, at Westbourne Hall, on Wednesday evening, under the 
direction of Mr. William Carter. The Union, which, we believe, 
has been recently established, consists of some seventeen or eighteen 
members, all of whom are vocal professors. The general performance 
on Wednesday evening was extremely good, and a few short comings 
and defficiences here and there must be overlooked as almost inevitable 
at the commencement of an undertaking of the kind. Mr. W. Carter, 
indeed, is entitled to no small praise for bringing so capable a body of 
vocalists together, and exhibiting them in such good working order 
at the outset. A nearer approach to perfection will come in due time. 
The programme of the first Concert was well selected and well 
varied, and comprised several of the most popular glees and madrigals, 
which, however, though well rendered and excellent in themselves, 
seemed caviare to the Bayswater public, who seemed greatly to prefer 
solos and duets. Nevertheless, Mr. Carter must not be deterred on 
that account from persevering in making the fine compositions of the 
old English masters the special feature of his selections on all future 
oceasions. The single songs and duets on Wednesday night were in 
excess, and however acceptable to the audience, were rather out of 
place in a concert devoted ostensibly to the performance of glees 
and madrigals. Miss Fosbroke (principal soprano, we believe, of Mr. 
Henry Leslie’s Choir) created a marked sensation in “ Roberti toi, que 
jaime.” The vocal music was relieved by some pianoforte playing, 
best of which were Beethoven’s Sonata in A major, No. 2, Op, 2, by 
Mr. Carter, very admirably executed, and Hummel’s Grand duet in 
A flat, by Mr. Carter and Miss Marian Walsh, his pupil, and a very 
promising one. 

Sacrep Harmonic Soctery.—The first Christmas performance of the 
Messiah took place last night at Exeter Hall under the direction of Mr. 
Costa, with Mad. Lemmens-Sherrington, Mad, Sainton-Dolby, Messrs. 
Henry Haigh and Weiss as principal vocalists. Particulars in our next, 
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MONDAY, January 12, at St. James’s Hall. 











NOTICES. 

To ADVERTISERS.—Advertisers are informed, that for the future 
the Advertising Agency of THE MusicaL WorRLD is established 
at the Magazine of Messrs. DuncAN Davison & Co., 244, 
Regent Stfeet, corner of Little Argyll Street (First Floor). 
Advertisements can be received as late as Three o’Clock P.M., on 
Fridays—but no later. Payment on delivery. 
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To PUBLISHERS AND ComposERs—All Music for Review in TuE 
MusicaL WoRLD must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244, Regent Street. 
A List of every Piece sent for Review will appear on the Saturday 
following in THE MusicaL Wor p. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in Tuk Musica Wor Lp. 





TO CORRESPONDENTS. 


A. D. X.—M. Halevey died some time last summer at Nice. A 
short biography of that composer appeared in the MUSICAL 
Wor p about the same period. Biographies of Boieldieu and 
Herold are in preparation, and will be launched in spring-fall. 
Adolphe Adam has been dead some years. 
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iw Oratorio singing requires a special training no 

less than a special talent, we need scarcely observe. 
Madame Clara Novello, so eminent in sacred music, was 
indebted to education, as well as to natural abilities, for the 
high position she attained. She had a lovely and capable 
voice—all, in the opinion of too many, that is indispensable 
to a singer—but was somewhat deficient in expression and in 
that sensibility which is born of the “ divine fire.’ Madame 
Novello’s effects were, for the greater part, produced by her 
voice alone. Such a voice could not fail to touch any but 
the most apathetic, and the more so, be it understood, since it 
had undergone the most careful preparation under the best 
instructors. Jenny Lind, on the other hand, has triumphed 
over the hearts of her hearers by her thorough artistic 
skill, united to an energy which nothing could subdue. At 
times—in Elijah, for example—she has seemed like the 
inspired Pythoness, standing on her tripod and delivering 
her oracles in words of fire; and all despite an organ which 
would not invariably realise the highest aspirations of the 
singer’s will. 

Mr. Sims Reeves is undeniably the most legitimate inter- 
preter of sacred music now before the public—and, indeed, 
perhaps the greatest to which this country has given birth. 
Tn him Nature and Art have made a glorious compact. His 
voice, one of the purest and richest tenors ever heard, has 
received every possible aid from scientific study, and the 
result is a thorough mastery, to which no kind of music 





offers any difficulty. But Mr. Reeves’s voice alone, en- 
viable gift though it be, could not, even with the aid of more 
than average acquirement, have made him the singer he is. 
It is his sentiment and feeling—which give him dominion 
over the whole range of expression, his severe judgment and 
classic taste—which help him to a proper estimate of every 
composer and every style, rather than his physical endow- 
ments and rare mechanical skill, that have won him the 
sceptre of sacred song. Never was reputation more 
honourably earned, or preserved with more watchful 
jealousy. Like all great artists, Mr. Reeves is an en- 
thusiast, and regards his profession with a proud affec- 
tion. His heart is bent on gratifying and satisfying his 
admirers, and he lives and breathes upon their good opinion. 
No public artist we have ever known is more deeply soli- 
citous for public approbation. Mr. Reeves will never sing 
unless he knows he can sing well—in other words, he 
will never risk dissatisfying those who pay to hear him, 
and who expect to hear him, as they have already heard 
him—at his best. Other singers—“not to disappoint the 
public,” as it is expressed—will go forth to sing even when 
unable to articulate—thereby naturally creating greater 
“ disappointment” than if they did not sing at all. This is 
a plain miscalculation, whatever may be said to the con- 
trary. Fortunately, Mr. Reeves has a vigorous constitution, 
and takes care of it, which enables him to be one of the 
most useful, as he is one of the most able and one of the 
most esteemed, of “ public servants.” 

The few singers we have, men or women, whose talents 
allow them to excel in sacred music, proves that there must 
be something defective in the prevalent system of vocal 
education. Perhaps the fact that the sympathies of some 
of our best Italian teachers are with Opera rather than with 
Oratorio, with Rossini and Bellini rather than with Handel 
and Mendelssohn, may in some measure account for it. Or, 
perhaps, their pupils are deterred from the severe school of 
sacred music by its, to them, comparative want of charm. 
Is Handel too exacting, or Mendelssohn too plain ? —or 
does the all-attractive theatre “loom in the distance,” with 
a fascination not to be resisted? Whatever the cause, 
Oratorio-singers of the first class are rarer, much rarer, than 
Opera-singers ; and, as our experience of the continent has 
shown, this is as much the case abroad as at home. We 
have been compelled to go to Germany for a prima donna, 
which, no doubt, we should not have done could we have 
found as good a one in every respect at home. Now, how- 
ever, that the oratorios, masses, &c., of the great masters 
are coming into wider vogue than ever, we may reasonably 
presume that singers will begin to bestow more serious 
attention on sacred music, and that study and knowledge 
will enable them to assert, once again, that superiority in 
oratorio singing, which, until lately, was the boast and 
pride of English artists, and which is now concentred in 
Mr. Sims Reeves and a few others, whose names might be 
reckoned on the fingers (of one hand ?). 

()F the forty-eight fugues contained in the Clavier bien 

tempéré, there are only three which exhibit and work 
out three themes, and which consequently can lay claim to 
the appellation of triple fugues.* Of these three fugues 
that in C sharp minor, in the First Part, is advantageously 
distinguished for its model arrangement, and the exhaustive 
manner in which it is worked out. It is true that the 
F sharp minor fugue of the Second Part, which is one of 





* Neue Berliner Musik-Zeitung. 
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the three, finally combines its three themes, and thus 
justifies its character as a triple fugue; but, from the fact 
of this combination occurring only three times (bars 54, 
60, 67), as well as from the mode in which the second and 
third theme are introduced, it exhibits a certain careless- 
ness as regards the combination and working out of the 
themes. Of the latter, the second appears for the first 
time at the twentieth bar, its first motive denominating and 
diverting attention from the conclusion. When the first 
theme is introduced a second time, the first motive of the 
second is heard four times; but the entire second theme, 
which is disproportionately short, appears only once, as if 
by chance, and also with a slightly altered conclusion in 
the first. It then disappears, as does, also, for a time, the 
first, and, even during the OC sharp minor cadence the 
development of the third theme commences, fifteen full 
bars being devoted to the purpose; but this third theme 
is in no wise presented to us under the shape in which it 
afterwards unites with the two others, the bare motive 
on which it is founded being developed, to a greater or less 
extent, in the various parts, while the counterpoint 
occasionally reminds the hearer of motives of the first 
theme. It is not until bar 55, at the eighth appearance 
of the theme, that the two others unite with it :— 






















































































—this appearance in common being repeated twice, in the 
inversions 3 2 1 and 1 3 2. 

The toying character of the third work yet to be men- 
tioned, namely, the B flat major Fugue of the Second Part, 
which in such a passage as this :— 
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The theme, however, deserts them at exactly its most 
characteristic figure :— 











But directly it would produce its full effect, these admon- 
ishing parts—now wholly, now partially—reappear. This, 
indeed, occurs five times, and in the following relations, 
reckoning from the upper part: 1 23,231, 21 3,1 3 2, 
132. 

Only one of these transpositions occurs in the octave, 
that being, too, a subordinate transposition (in which the 
bass retains its part) :— 
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(bar 63), in C minor, but here, in order that it may be more 
easily perceptible, given in the principal key. 

The sole remaining transposition, in which all three 
themes appear in their entirety (bar 40, B flat major) dis- 
plays the second transposed a tenth (interval of a third) 
upwards, and the third transposed a twelfth (interval of a 
fifth) downwards :— 





























The further transpositions materially injure the integrity 
of the subordinate themes, especially of the third :— . 
No. 1. 




































seems on the point of losing all claim to be entitled a fugue, 
appears, also, in the liberties taken with the form of the 
triple fugue. For instance, in the 33rd bar, at the second 
bar of the theme, two melodies are suddenly and simul- 
taneously introduced, and these melodies—the one advancing 
with dignity, in long notes, with heavy steps, the other 
forcibly through dissonant syncopations and with an upward 
soaring, both in decided relation to each other—take the 
toying theme between them ;— 
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and are calculated to create a doubt whether we here have 
a triple, a double (first and second theme) or a single 
fugue (with two antithetical movements, incidentally intro- 
duced and retained as it suits the composer's convenience). 
The ‘fact, however, of the counterpoint of the octave not 
being employed would of itself afford no proof as regards 
the form of the triple fugue, any more than that it does 
not appear to have been taken into account in the planning 
of the themes generally, as is especially apparent from 
some suspicious intervals of a fourth, and an interval of a 
seventh with a tie underneath, which would give an 
inversion in the octave :— 





nan ste on na AO Om oO ce gn ae ON 
ee eee 
ea = 


| oe 








i J 








Sh SAT RETIREES ED RES EE 
a, a = — 


pa a? 1 








The consistent development of three characteristically dif- 
fercnt themes would, even without the counterpoint of the 
octave, be sufficient for a triple fugue. Still, on the one 
hand, the important introduction, and, on the other, the 
near relation, together with, subsequently, the “ step- 
motherly” treatment of the two subordinate themes, are 
quite sufficient to keep up the doubt expressed above. 
While, when we examine into things more nearly, the 
counterpoint leaves us in the lurch—where, at the first 
clanee, we thought we were most certain of it—we find it 
cetically and admirably employed in several simple 
fugues of the Clavier bien tempéré. That the C minor 
Fugue, No. 2, and the B Fugue, No. 21, of the First Part, 
founded upon this kind of counterpoint, has been 
voved with regard to the former, and mentioned with 
ezard to the latter. 
Virst Part, exhibits an extraordinarily fine specimen 
the employment of triple counterpoint, which, with 
1082 cited above, would be well adapted to replace less 
‘cellent examples in our educational books. In this 
iugue, both antithetical movements, of the second as well 
as of the third part, are several times retained, while 
the parts are transposed in the octave whence _ this 
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occurs five times, and that, too, in the relations 1 2 3 
(twice), 1 3 2,3 12,231 (twice), with the evasion, there- 
fore, of the relations 3 21 and 21 3, which here follow:— 


But the C sharp major, also, of 




















The reader must imagine the last in F sharp major, or 
G sharp major. 

(To be concluded in our next.) 
nn 
MARIO AND PATTI* 

Mario has returned at the appointed hour, and been received as 
a conqueror would not always be received! ‘The house was crowded 
to the ceiling ; crammed in every nook and corner ; such a night’s 
receipts had never been known. The entrance of the charming 
tenor on the stage was the signal for a storm of applause which 
lasted for more than five minutes ; such a reception had never been 
seen before. When quiet was at length restored, Mario commenced 
singing, as we have often heard him sing, asif he were at home, with 
all his accustomed facility, grace, and abandon. Count Almaviva 
did not appear to recollect that, the same week, he had, for an 
instant, changed his costume. As it is not the cowl that makes 
the friar, we must confess that the friar often runs a great risk in 
adopting another dress. 

The evening previously, it was another artist who played the 
part of Almaviva. What must Rosina have thought on finding 
herself, in the course of only two days, in the presence of two 
different Lindors? Malle. Patti was Rosina on both occasions. 
On Saturday, she had Gardoni, and, on Sunday, Mario for a lover! 
What inconstaney! After all, it is the management which is 
responsible ; Doctor Bartolo’s ward only did her duty. In this 
third part, which she tried after the Sonnambula and Lucia, Mdlle. 
Patti was no less applauded and no less remarkable than in the 
two others. She had only to give herself up to all her vivacity, 
all her intelligence ; she had only to yield to her instinct as an 
actress and a singer. Nothing is more easy for an artist of her 
age, her figure, and her character, than to identify herself with 
the character of Rosina. We have seen Mad. Julia Grisi, though 
somewhat less young, give it so naturally as to be accused of a 
certain amount of exaggeration. ‘This is the only fault with which 
Malle. Patti, also, can be reproached. Our French Rosinas have 
accustomed us to such cali revolts, such moderate accesses of 
passion, that Spain and Italy always astonish us by the freedom of 
their demeanour. Conscientious amateurs wanted to know why 
Malle. Patti did not adhere to the literal text of her cavatinas and 
duets? ‘They desire, that, after the lapse of forty years every 
thing should still be in precisely the same place, and they are right 
over and over again; but then Mdlle. Patti is not wrong in sup- 
posing that it is allowable to vary slightly what everyone knows 
by heart. Everywhere, save in Paris, people are fond of new 
embellishments, and Mdlle. Patti has served us as she has served 
others. We prefer to have the same things always given us; she 
will find no difficulty in contenting us. 

For the singing lesson, she first sang Eckert’s ‘‘ Echos ” (which 
was called for again), and then ‘ La Calesera,” a Spanish chan- 
sonette, rapturously encored, and repeated by the young and brilliant 
vocalist with an éclat and an effect of which no words can convey 
an idea. This evening, J! Barbiere will be repeated, and Madlle. 
Patti will sing a piece which enjoys an immense vogue, and is 
entitled ‘Di Qioja insollta.” It is translated into French under the 
title of ‘Le Bal.” Its author is M. Strakosch, her brother-in-law. 


* Translated from the Revue e Gazette Musicale, 
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What we said at the very first, concerning the talent and the 
person of Adelina Patti, as well as concerning her future among 
us, is in course of realisation. People may object to her for some 
small details; they cannot relish the combination of her natural 
endowments, which are so peculiar to her that nothing analogous 
is to be found anywhere else. She possesses voice, expression, and 
fascination. In serious parts, she is perfectly simple and touching; 
in comic ones, she may be a little too lively, but that belongs to 
her age; she will divest herself of it perhaps too soon. 

Pau SmitH. 


Herr Joacui left London for Hanover on Tuesday evening—vié 
Calais. 

Exerern Hatt—The enterprising Mr. G. W. Martin was not likely 
to allow this week to pass without throwing out some such temptation 
to the music-loving public from all parts. With his “ National Choral 
Society” at hand, and four of our best oratorio singers disengaged, he 
was enabled to offer a performance of no ordinary attraction. Handel’s 
Judas Maccabeus was a happy choice fur more than one reason, and 
chiefly as containing airs in which Mr. Sims Reeves, tenor for the 
occasion, never fails to rouse his audience to enthusiasm. On Wed- 
nesday night the attendance was immense, and Mr. Reeves—which is 
invariably the case when he has to stir up the feelings of a crowd—sang 
his very best. ‘To say nothing of its companions, the famous ‘Sound 
an alarm” carried all before it. and was redemanded amid an uproar of 
cheering and applause. Seldom—never perhaps—has this inspiring 
piece of musical declamation been delivered more superbly. To Miss 
E. Wilkinson, who is making evident progress, was allotted the 
soprano part, which comprises three of Handel’s most popular songs 
(‘Pious orgies,” “O Liberty,” and “Wise men flattering”); to Miss 
Palmer—always correct and always impressive in sacred music,—the 
contralto; and to Mr. L. ‘'Thomas—one of the youngest, though by no 
means one of the least talented, of our oratario singers,—the bass. 
Several of the choruses were given with equal spirit and precision; 
and, indved, with such a host of fresh and vigorous voices it could 
hardly have been otherwise, under the guidance of a resolute chief. 
“Q Father” (Part I.), and the irresistible “See the conquering hero” 
(Part on by the way, of its preliminary trio for women’s 
voices (solo)—were encored and, like ‘Sound an alarm,” repeated. ‘To 
conclude, if the performance was not unexceptionable, it offered too 
many good points not to warrant strong encouragement and very con- 
siderable praise. Mr. Martin announces Zhe Messiah tor next Monday, 
wlth Mr. Sims Reeves as tenor.— Times, Dec. 12. 

Horace Vrernet.—The Emperor of the French on hearing of the 
relapse of M. Horace Vernet, sent to the illustrious painter, with an 
autograph letter, the insignia of Grand Officer of the Legion of Honour. 
M. Horace Vernet has received the last sacraments at the hands of the 
Curate of St. Germain des Prés, and has bidden farewell to all his 
friends who surrounded his bed of suffering. 

Denneny v, THertc.—The Imperial Court has just given judgment 
on an appeal from a decision of the Paris Tribunal of Commerce, in 
which M. Dennery, manager of the St. James’s Theatre in London, 
was plaintiff, and Mademoiselle Théric, the actress, defendant. In 1861 
M. Dennery engaged Mademoiselle Théric to play at his theatre from 
the 20th of May to the 31st of July, and it was stipulated that she 
should not take part in any private theatrical performance without his 
consent. Having been requested to play in Alfred de Musset’s Caprice 
with M. Fechter at Lady Molesworth’s, on the 20th of July, Mdlle. 
Thérie informed M. Dennery of the fact, and asked his permission, 
which, as she was not wanted at the theatre on that day, was readily 
granted, and she accordingly accepted Lady Molesworth’s proposal. 
M. Dennery, however, changed his mind two days before the perform- 
ance was to take place, and gave Mdlle. Théric formal notice that she 
must not play. Mdlle. Théric replied that she had accepted the engage- 
ment on the faith of his promise, and that she would fulfil it, whatever 
the consequences might be, and she did so. M. Dennery then com- 
menced proceedings against her before the Paris Tribunal of Commerce, 
demanding 5,000f. damages, but the demand was rejected with costs, 
on the ground that Mdlle. Thérie was justified in playing at Lady 
Molesworth’s by the verbal permission which the plaintiff had given. 
M. Dennery now appealed against that decision, and the Court, after 
hearing counsel, confirmed it purely and simply. 

Mo.te. ‘l'rrrens and Sie. Givenint have been “starring” at Edin- 
burgh. Such a brouhaha was probably never known in stifly moral and 
teratologically particular “ Auld Reekie.” The North Briton is in 
convulsions. Nevertheless, Mr. and Mrs. Wyndham* have not to 
complain of bad houses. Chi sta col lovo impara a urlar. 


* Manager and Manageress of the Queen’s Theatre. 








MONDAY POPULAR CONCERTS. 

The extra performance on Saturday, (the 8th of the present series), 
for the Lancashire Relief Fund, was somewhat prejudiced by the 
weather, which was cruelly unpropitious, and kept a vast number of 
the “shilling” patrons away; nevertheless. the attendance in the stalls 
was good, and we understand that upwards of 120 guineas will be con- 
tributed. 

The programme was one of the best imaginable. Mozart’s 6th 
quartet (in C major—from the Haydn set) formed the subject of a 
recent leading article in this journal. It is enough, therefore, to say 
that it was played to perfection by Herr Joachim and his able coad- 
jutors, MM. L. Ries, H. Webb and Piatti. Herr Joachim has been 
called “ Beethoven’s High Priest” and “ Bach’s High Priest ;” but is he 
not equally Mozart’s High Priest and Haydun’s High Priest? “ Assuré- 
ment” —as M. Théophile Gautier said to M. Victor Hugo on the 
Boulevard Bonnes Nouvelles. The pianoforte Sonata was Beethoven's 
delicious Op. 26, in A flat :— 
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Mr. Hallé was in fine play, and the Sonata—the “ Marcia funebre sulla 
morte d’un Eroe” especially—pleased as it always does, Nevertheless, 
faultless as the manipulation, we should have preferred the finale a 
little slower. It is marked “ allegro,” not “ presto,” still less “prestissimo,” 
Herr Joachim’s solo (this time accompanied by Mr. Benedict on the 
fortepiano) was the adagio from Spohr’s Ninth Concerto (D minor) :— 
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Spohr introduces this and the Seventh Concerto of Rode (A minor) 
with a second violin part as substitute for the orchestral aecompani- 
ments, in his Great Violin School,* and remarks as to the style in 
which both should be played. He would like to have heard his own con- 
certo played by Herr Joachim, who on the present occasion transported 
his audience with the adagio, and was called upon, viva voee, to repeat it. 
Mendelssohn’s Andante with variations in B flat, for two performers on 
one pianoforte (MM. Hallé and Pauer) was admirably played and a 
genuine treat—just as it was in 1859, on one of the first ‘“‘ Mendelssohn 
Nights,” when originally introduced at the Monday Popular Concerts 
by Messrs. Benedict and Lindsay Sloper Touching this charming 
piece more will be found in another column. The trio which brought 
the concert to an end was Beethoven’s gorgeous Op. 97, in B flat—the 
“Rodolphe Trio,” as The Atheneum styles it (executants, Hallé, 
Joachim and Piatti), This great work—the sixth and last of 
Beethoven's pianoforte trios—was dedicated by the composer to the 
Archduke Rodolphe, upon whom he conferred so many similar 
favours, and among others the sonata in G, for pianoforte and violin, 
Op. 96, the work which immediately preceded the Trio in B flat (as 


4 the Lieder-Kreis, Op. 98—dedicated to Prince Lobkowitz, Duke of 


Raudnitz, to whom, so many years previously, the first six quartets, 
Op. 18, had been inscribed—immediately followed it) in the order of 
publication. It was produced shortly after the 7th and 8th symphonies 
(about 1814-15), preceded the 9th Symphony, the later sonatas, the 
Mass in D, and the last five quartets, and is one of the brightest and 
most splendid examples of Beethoven’s so-called “ Second Period,” at 
its zenith, 

The singers were Miss Banks and Mr. Santley. The former gave 
Glinka’s “Sleep, thou infant angel,” in the first part, and in the second, 
two Lieder—* Who is Sylvia?” and “ Hark, hark, the lark "—rightly 
described as “ two of Schubert’s most genuine musical illustrations of 
the poetry of Shakspeare.” Mr. Santley gave “The Colleen Bawn” 
(Lily of Killarney), and “The Bellringer”—Benedict and Wallace. 
Both lady and gentleman sang their best. 

The ninth and finale concert of the ante-Christmas series took place 
on Monday night. Among other attractions there was Mr. Sims 
Reeves, whose classical singing has had so marked an influence on the 
success of these entertainments from their earliest institution, and who 
was received, as he invariably is, with enthusiasm. It was also the last 
appearance of Herr Joachim, whose engagement at the Hanoverian 
Court has necessitated his immediate departure from England. The 
quartet and solo-playing of this gentleman have been the chief 
topics in musical circles since the concerts were resumed in October; 
and his performances of Bach’s violin solos—to speak of nothing else— 
have given a special tone to the season, That they will be remembered 
with delight and anxiously looked forward to again in the summer of 





* Of which both Messrs. Ashdown and Parry and Messrs. R. Cocks and 
Co. have published translations. 
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1863 may be concluded without reserve. Herr Joachim, having created 
a new and universal taste for the music of Bach, has imposed upon 
himself the honourable duty of standing forth as modern champion to 
the greatest and most profound of the elder Gegman masters. He is 
now Bach’s apostle no less than Beethoven’s, and, happily, quite equal 
to the task of representing both with dignity. The other players 
in the quartet were MM. Ries, H. Webb and Piatti; the other singer 
was Madame Florence Lancia; the pianist, Mr. Charles Hallé. We 
append the programme, which yielded in interest to none of its 111 
precursors :— 
PART I. 

Schubert. 
Meyerbeer. 
Molique. 
Weber 


Quartet in D Minor (strings) “ss soe 

Pritre et Barcarolle (l’Etoile du Nord) ... 

Songs “| Stars of the summer night" 

Songs « T know thou dost love me” f 

Sonata in A flat, Op. 39, for pianoforte alone 
PART II. 

Selections from Sonata, in B minor, for violin alone ... 

Song, ** The Message " ae prs nis ae Blumenthal. 

Song, “‘The merry Flower Girl" ... eee bas «. G,. A. Osborne, 

Sonata, in A, dedicated to Kreutzer, for Piano and violin Beethoven. 

Conductor . -. Mr. BEenepicr. 

There was not a flaw in the entire performance. No more perfect 
quartet-playing than that of Schubert’s “ D minor” (the most imagin- 
ative and admirable, perhaps, of all his instrumental compositions) has 
been listened to, even at the Monday Popular Concerts; Mr. Hallé has 
never displayed more consummate ability than in the romantic and 
truly beautiful sonata of Weber; Mr. Sims Reeves threw a world of 
feeling into the graceful songs of Herr Molique (from a set of six, 
dedicated to himself), and was compelled to repeat M. Blumenthal’s 
pretty “ Message;” and Herr Joachim in the “Sarabande” and 
« Bourrée,” from Bach’s second solo sonata, produced the accustomed 
extraordinary sensation, Being, as a matter of course, unanimously 


Bach. 


called upon to ‘produce some other movement from the same source, 
Herr Joachim did so with the heartiest goodwill. About to take leave for 
so long a period of one of the most thoroughly musical audiences before 
whom he had probably everappeared, the gifted Hungarian violinist played 
as though he felt it, and created an impression not easy to be effaced. 


Madame Lancia, too, seemed inspired by the occasion, imparting more 
than ordinary expression to the prayer and barcarole from Meyerbeer’s 
opera, and more than ordinary spirit to Mr. Osborne’s lively little song. 
About the © Kreutzer” duet of Beethoven—the executants being MM. 
Hallé and Joachim—we need say no more than that it was the cul- 
minating point of one of the most stirring and exciting concerts ever 
held in St. James’s Hall. The crowd was so enormous that several 
hundreds of persons were sent away for whom it was impossible to find 
even standing room; and, though the rows of stalls were very con- 
siderably increased in number, the extra chairs, placed in every direction, 
to accommodate late comers, almost choked up the avenues. And this, 
too, at a concert exclusively devoted to quartets, sonatas, andfsolo songs, 
the 112th in the space of little more than three years! 

‘the Monday Popular Concerts are to be resumed on the 12th of 
January, 1863, 


~ 


HANOVER SQUARE ROOMS. 

A well-known entrepreneur, Mr. J. Russell, has advertised for some 
days past a series of three miscellaneous concerts in the Hanover 
Square Rooms—the first of which took place on Wednesday night. 
‘The programme was on this occasion just of that character most 
likely to attract the visitors to London at this particular period, and 
the singers and players were numerous and strong enough to give it 
due effect. The direction being vested in Mr. Land was a sufficient 
guarantee that the entertainment would be excellent of its kind; and 
by no means its least agreeable features were two familiar glees by 
Horsley and Webbe, in the first of which (encored) Mr. Land was 
associated with Messrs. Baxter, Cumming, and Winn; in the second, 
by the same gentlemen, with the addition of Miss Wells. The solo 
singers included Madame Gassier, so long famed as a vocalist of the 
florid and brilliant type; Mdlle. Marie Cruvelli, the contralto, whose 
improvement in voice, style, and execution was noted last season at 
more than one concert in Exeter Hall and elsewhere ; Herr Hermanns, 
whose loud-toned “bass” has on several occasions, at Her Majesty’s 
Theatre, given sonority to the sepulchral music of the Commendatore ; 
Mr. Swift, one of our most genuine English tenors, with a voice that 
alone should make his fortune; and last, not least, Mdlle. Amelia 
Corbari, known and esteemed by all frequenters of the Royal Italian 
Opera, and who now by her thoroughly artistie rendering of the great 
soprano scene from Der Freischutz showed herself mistress of a style 
for which she had not previously obtained credit. 'To cach of these— 
ir, Swift suffering from hoarseness, excepted—was allotted a solo air; 
two or three concerted pieces being also set down in which their 
respective talents were combined. ‘The vocal music, unacccompanied 
by anything else, would have made a capital entertainment of the 





sort, more especially at this busy time. But Mr. Land—or Mr. J. 
Russell (to whichever of the two we are indebted for this musical 
feast)—was lavish in providing for the gratification of his patrons. 
A Polish pianist of the “bravura” school, M. Frederic Boscovitch 
by name, at three different intervals, gave no less than seven of his 
own compositions — “Songs of Sirens,” “ Prigres,” ‘“ Mameluke 
dances,” “ Amazons’ Marches,” &c.,—which he played con amore 
and to the evident satisfaction of his hearers, who recalled him 
at the end of the first “‘ service.” Better (far better), M. Sainton, the 
genuine “‘ Emperor” of French violinists, played one of his own ad- 
mirable fantasias in his own admirable manner, and (which was the 
most extraordinary display of the evening) a duet for violin and double- 
bass, with Signor Bottesini—incomparable master of the last-named, in 
most other hands, ungrateful instrument (that is, of course, away from 
its proper place in the orchestra). This duet from the pen of Signor 
Bottesini himself is an extremely clever, ingenious, and effective com- 
position, exhibiting to eminent advantage the capabilities of both instru- 
ments, and revealing a talent for combination which belongs only to 
the highest musicianship. The execution on either hand was really 
wonderful, the surprise and delight of the audience being manifested 
in repeated bursts of applause and a loud “recall” for the performers. 
Notwithstanding his lond absence it was clear that Signor Bottesini had 
not been forgotten. When we left there was still more music, both 
vocal and instrumental, to follow; but enough has been said to give 
some idea of the varied attractions of the programme. The accompan- 
ists were Messrs, Land, Hargitt, O. Williams, and Bottesini. 

The second concert took place on Thursday afternoon, and began 
with a selection from Beethoven, which included the canon (quartet) 
from Fidelio; the violion romance in F (played to perfection by M. 
Sainton); “In questa tomba” (extremely well suited to the voice of 
Mdlle. Marie Cruvelli); the “Savoyard” and “The stolen kiss” 
(which Mr, Sims Reeves has made famous at the Monday Popular 
Concerts, and in which Mr. Swift by no means unworthily emulated 
his preposterous contemporary); an air to Italian words, ‘‘ Dimme ben 
mio,” which fell upon Mdme. Gassier; and the Moonlight Sonata, upon 
which M. Boscovitch fell diagonally. The Pesthian pianist is less at 
home in Beethoven, although it was his second appearance in London, 
and at his first he was styled wrongly, it would appear, Polish instead 
of Pesthian. The second part comprises another fantasia for the 
double-bass (Sonnambula—the night before it was Lucia), miraculously 
manipulated by Signor Bottesini, who was recalled; a German song 
(von Schaffer), attributed to Herr Hermanns, whose voice has occa- 
sionally the Formesian tone; some pianoforte solos by M. Boscovitch, 
composed by M. Boscovitch, who was more at home in Boscovitch ; 
lieders Le Dessauer and Schubert attributed to Mdlle. Cruvelli; the 
drinking song from Macbeth, to Mdme. Gassier; the ‘‘ Carnaval de 
Venise” on the double-bass, “ by desire,” and Signor Bottesini. ‘The 
accompaniments were as on the preceding evening. 

The third and last concert took place on the same evening with a 
miscellaneous programme. The same singers and players took part, 
with the exception of M. Boscavitch (who was at home). The pianist 
never was one of a more serious cast, namely, Herr Ernst Pauer, who, 
united with M. Sainton, gave a superb performance of the Kreutzer 
Sonata, and played two graceful pieces of his own (“ La Cascade ” and 
“ Galop de Concert”) in most brilliant style. M. Sainton also charmed 
the audience with his capital fantasia or airs from Jtigoletto ; Signor 
Bottesini gave another of his wonderful solos, and (by desire) his duet 
for violin and double-bass was repeated. Mdlle. Corbari appeared for 
the second time, and made as favorable an impression as before with 
the Cavatini from Maria de Rohan; while to the singers we have 
already named were allotted a well-varied selection of pieces from 
Italian and German composers, which were all executed more or less 
to the satisfaction of the audience. 

Such varied attraction as these concerts presented, would, one might 
have thought, have drawn more numerous audiences to the elegant 
rooms in Hanover Square. 


Concerts or Narionat Metopres.— The concert given on Thursday -— 
a consequence of the success of the preceding concert—attracted even 
a larger audience, in spite of the very indifferent state of the weather ? 
The addition of Mr. Sims Reeves’s name, we may presume, made all 
the difference. ‘The programme was, so to speak, milder and briefer 
than the former, and the Irish element was not so much in excess. Mr. 
Reeves, we need hardly say, was the special feature. He gave “ My 
own, my guiding star,” “ My pretty Jane,” and, with the chorus, 
Purcell’s “ Come, if you dare.” He was in splendid voice, and sang 
with immense effect, all his pieces being encored. He, however, only 
consented to repeat the song from Robin Lood. Miss Banks was encored 
in the old ballad “ On the banks of Allan Water,” and Miss Palmer ie 
“ Terence’s Farewell” — both well sung. The choir were morn 
applauded in the “ Blue bells of Scotland” (arranged by Neithardt). 
“ The Minstrel Boy,” (with accompaniments of the twenty harps), and 
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“ Rule Britannia,” the first two being enthusiastically redemanded. 
Mr. Aptommas was encored in his harp fantasia on Scotch Melodies, 
when he played his Welsh Solo “ Ar Hyd y nos.” These concerts 
appear to have strong fascinations for a certain class of the public, and, 
with a little more care and judgment in the management, promise to 
restore themselves into a special attraction. 


; EGYPTIAN HALL. 

The large room in which the late Mr. Albert Smith so often recorded 
his Ascent of Mont Blanc has been restored to brilliant condition by Mr. 
Edmund Yates, who has opened it for a new entertainment, given by 
himself and Mr. Harold Power. Under the superintendence of Mr. W. 
Beverley the portion of the room occupied by the audience has been 
transformed into the semblance of a spacious conservatory, profusely 
adorned with artificial flowers. A servant in livery attends to direct 
the visitors to their places, and every detail in the arrangement is 
marked by an appearance of elegance and comfort. The stage remains 
in its former place, and has been furnished by Mr. W. Beverley with 
two beautiful scenes, one representing a drawing-room and the other a 
sea-side view with moveable billows, respectively illustrating the two 
sections of the entertainment, which goes by the general name, “ Mr. 
Yates’s Invitations.” 

The first section of the entertainment is entitled the Evening Party. 
Mr. Yates, who appears in proprid persond, is awaiting the arrival of his 
guests, and is soon joined by Mr. Harold Power, with whom a discussion 
ensues as to the sort of recreation which is to be provided. Next arrive 
several musical amateurs, Dr. Dobell Dee, Baron Yédell, and Mr. D. 
Tweedle; but these are all outshone by a Mr. Goodrych, strong in the 
possession of an “ ut de poitrine.” In spite of his transcendant genius 
Mr. Goodrych is interrupted by Jack Bagot, a professed “ funny” 
vocalist, who sings a description of London Society.” What is called 
“A quiet evening with a little music)” being thus illustrated, Mr. Yates 
proceeds to the description of the “ Regular Evening Party,” and 
recounts a contest between Paterfamilias and the female members of 
his household, the latter of whom are resolved on giving an evening 
party, while the former is strongly opposed to everything of the sort. 
The ladies are triumphant, and the festivity takes place. Prominent 
among the guests are Miss Ferrers, the belle of the ball, and a bashful 
young gentleman, and the arrival of a number of theatrical notables 
allows Mr. Power an opportunity of displaying his imitative talent. 
Jack Bagot, the funny man, again makes his appearance, and the 
evening terminates with a song about “ London Bandits” of the present 
day. 

In the second portion of the entertainment, which is entitled the 
“ Sea-side,” Messrs. Yates and Power are supposed to retire to an 
imaginary watering place, and don a costume suitable to the sands. 
Their sep mag gives occasion for a description of two doctors of 
opposite schools, one of the bluff, grumpy type associated with the 
memory of Abernethy ; the other, the mincing, insinuating gentleman, 
who. is supposed to be particularly adapted to ladies and children. 
Jack Bagot, of facetious celebrity, and Miss Ferrers, the beauty, and 
the bashful young man are shown under the influence of sea breezes, 
and a song entitled “ Bubbles of the Day” concludes the whole. The 
verbal description of the several personages is greatly enlivened by an 
admirable series of sketches by Messrs. John Leech, Frith, and Marcus 
Stone, and are exhibited in a portfolio. 

The labours of Mr. Edmund Yates and Mr. Harold Power are 
generally so divided that the task of impersonating and describing falls 
to the lot of the former, while the songs are awarded to the latter. 
This division is not strictly followed throughout, for Mr. Harold Power 
not only gives some imitations of London actors, but occasionally 
delivers part of the lecture. He shines most in his comic songs and 
imitations, while Mr. Yates is a finished illustrator of life and character, 
firmly adhering to the principle of Mr. Albert Smith, in presenting 
various types of character to his audience without becoming an actor. 
There is no change of dress, save from the costume of an evening party 
to that of the sea-side; but the various personages are vividly shown, 
and it is doubtful whether Mr. Yates deserves most praise for the 
literary composition of his entertainment, or his skill in embodying his 
own creations. 
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RIZE MEDAL FOR BOOSEY & SONS’ MILITARY 

BAND INSTRUMENTS, CORNETS, &c.—Boosry & Sons have much 

P in ing that these instruments have received the Prize Medal of the 

International Exhibition. An Illustrated Catalogue may be obtained upon application 
to the manufacturers, Booszy & Sons, 24, Holles Street, W. , 








Al 
HE MUSICAL SOCIETY OF LONDON, FIFTH 
{SEASON, 1863.—Tickets and Reserved Seat Vouchers for 1863 are now ready 
for delivery to Members, by Messrs. Cramer & Co., No. 201 Regent Street, where 
Prospectuses and the Scheme for 1863 may be had. 
CHARLES SALAMAN, Hon. Sec., 
St. James's Hall. 36 Baker-street, Portman-square. 


EK NGLISH OPERA ASSOCIATION (Lumrtep).— 
Application for Shares should be made forthwith. Forms and prospectuses 
and every information may be obtained at the Company's Office, 69, Regent Street 
and at all the principal musicsellers in town and country. 
MARTIN CAWOOD, Secretary. 


‘NSTRUCTIONS ON THE GUITAR, GERMAN 
LANGUAGE, and SINGING, are given by an eminent Professor of Music, at 
present settled in London, attending Pupils at their own Residences. For Cards of 
Address and Terms, apply to Messrs. Boosey and Sons, Holles Street, Oxford Street. 


SHDOWN & PARRY (successors to Wessel & Co.) 
beg to inform the Profession that they forward Parcels on Sale upon receipt of 
references in town. Returns to be made at Midsummer and Christmas. 
Their Catalogues, which contain a great variety of Music calculated for teaching 
purposes, may be had, post-free, on application. 
London: 18 Hanover Square. 














NEW SONG. 


“THE FACTORY GIRL.” 


By FRANCIS NORMAN, with Illustrated Title. 


Published for the benefit of the Lancashire Fund, price 3s. 
(Post free for 18 stamps.) 
Pearson and Soy, Publishers, 36, Bishopsgate Within, E.C. 


A NEW MORNING SERVICE, in G., by R. R. Ross. 
Score 5s.: Vocal Parts, 9d each verse. 
The Introit, Kyries, and Nicene Creed, may be had separately. Score, 2s.; Vocal 
Parts, 4d. each. 
London: Novetto and Co. 





Manchester: Hume and Appison. 





A SONG FOR CHRISTMAS. 


HE CHRISTMAS ROS 
Composed by W. Lovs.t Puttuirs. Poetry by Miss M. A. Sroparr. 
Price 2s. 6d. 

London: Doncan Davison and Co., 244 Regent Street, W. 


7" 





MR. CHARLES BALL’S SONGS. 


Hina CLOUDS O’ERSHADE THE OPENING 
FLOWER. For Baritone or Contralto. 2s. 


Geanowes OF THE PAST. For Tenor or Soprano. 


2s. 6d. 


HE LINGERING LIGHT. For Soprano or Tenor. 


2s. ‘A charming ballad.” 
HE EVENING BREEZE. For Tenor or Soprano. 


2s. “A melody graceful, flowing, and expressive.” 
Appison and Lucas, 210 Regent Street. 


ROBERT COCKS & CO.’S 
LIST OF MUSICAL PRESENTS, 


GRATIS AND POST FREE. 





No other House in Europe can offer so large a collection of valuable Musical Works 
at once suitable for presents and invaluable to Students and Professors of Music and 
Amateurs. No library can be made up without careful consultation of this unique 
List, which contains works as remarkable for elegance of appearance as for intrinsic 


excellence, 
HAMILTON'S MODERN INSTRUOTIONS ‘FOR 
“Great pains were evidently bestowed in the production of this work by Mr. 


PIANO. 357th Edition, 4s. 
Hamilton, whose indefatigable exertions resulted in giving to the musical world ono 
of the best elementary works ever published. To all who will make use of it, it will 
prove invaluable ; for it will facilitate the pupil’s progress, and relieve the teacher of 
much labour.”—Vide Christian News, October 23. 


PIANOFORTES. 


‘* A good instrument is a valuable desideratum, and Messrs. Cooks and Co. of New 
Burlington Street have conferred a jboon on the public in the production ‘of the 
Universal Piano. The price is only £25, and is quite a marvel of cheapness, com- 
bined with excellence of quality. It may be had in rosewood, or walnut case, with 
ogee fall, silk front, and full fret, at the above moderate price. This is worthy of 
consideration by all who are contemplating making a purchase.—Vide Christian 
Herald, October 10. 


“London: Published by Rosert Cocks and Co., New Burlington Street, where 
the Hanover Square Rooms may be engaged. To be had of all Musicsellers and 
Booksellers, 
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NEW OPERA. 


LOovn’s TRIUMPH, 
IN THREE ACTS. 
THE LIBRETTO BY J. R. PLANCHE. 
The Music Composed by W. Vincent Wallace. 
PRICE TWO GUINEAS. 


ACT I. 


ag 
<8 
to) 
° 


Overture oo tee ove oe vee toe eee 
Introduction end Chorus, “ Hither, hither, hasten all” 
Duet, ‘“‘ My poor young friend.” Two Tenors 

; Romanza, * Though all too poor. Tenor ove 

» Romanza (‘Traneposed) 
Chorus and Solo, “* Long life to her Highness.” 
Ballet, ‘ Romanesca ” 
Trio, ** A simple Cymon.” * Soprano and two Tenors 
Quartet and Chorus, “* Mount and aw: sce ” ee Contralto, at ‘and two 
Tenors .. * e 

Arie, “‘ Patience! prudence! -_ Tenor . - 


acai 


Air, “* Way ard fortune.” Bass . 
Finale, “Help, help!" avs 


anwa OUbS bo bo bo Go bo 
oooo SCaAMRASCAS 


. Introduction .. wee 
Rondo, * I’m a model page.” ose 
Trio, ‘* Welcoine, welcome.” Contralto and two Basses 
Grand Scena, ‘*O rank thou hast thy shackles.” Soprano 

. Air from Scena, ‘‘ Now, ‘tis not a vision. Soprano ... 
Duet, “As ins dreem I wander.” Soprano and Tenor 
Finale, ** We are glad to see” (C omplete) oe ae 


” 


. Part Song, “‘ Corin for Cleora dying” ... ove 


ACT III. 


Introduction and Air, ** I have brought my daughter.” 
Ballad, ** Those withered flowers.” Soprano.. ° 
Duo, “ To the secret.” Soprano and Tenor 
Bellad, “ Lovely, loving, and beloved.” Bass 
dallad (Transposed) 
Sestetto, ‘In my — shrouded” 
Basses .. 

Recit. and Air, es Nig cht, love, is creeping. " Tenor . 
Air (Transposed) ... 
Duet, ‘* Hear me, I must speak." 
Finale, * All to the ball” .. 

* Separ ate Vocal Parts are published. 


C ontralto 


wWowhNwwnhrds 
acoeooeao 


Bass 


hohe ewpw 


” Soprano, Contralt: “ Tenor, and three 


Conmn > 


” Soprano and Tenor 


PIANOFORTE ARRANGEMENTS. 


Favourite Airs from Wallace's Opera, Love's Triumph, arranged afl W. H. 
Callcott, in Two Books; Solos 5s., Duets ove ee ove 
Flute Accompaniment to e ach Book +. wee ose 
Berger (Francesco), Fantasia 
Glover (Charles W.,) ‘* Night, love, is “creeping” 
—<—$—$ $ $$$ Ge ms of the ae eee 
Osborne (G. A.), Fantasia 
Richards (B.), “ Those withered flowers ” 
—_———___ Fantasia es 
Schulthes shad ilhelm ), Romanesca_ ove . 
Intermezzo wee eee oe 


Trekell (J. . Theodo re), Fantasia 
—_— —- ** Lovely, 


loving, “and Leloved ” 
“ Night, love is creeping ” -s 
Quadrille, “* Love's Triumph,” arranged by C. Coote (Tilustrated) 
false, ditto ditto (Illustrated ) 
Galop, ditto ditto (Llustrated) 
The Page Polka, ditto ditto "agua 
Grand Selection for Military Band, by C. Godfrey, Senr. 


Other Arrangements in the Prees. 
ADDISON AND LUCAS, 210 REGENT STREET, 
MR. CHARLES BALL’S NEW SONG, 
M* MARY OF THE CURLING HAIR. For Tenor 
r Soprano 


COPE ROD RHD PO ROO RHO 
ecoocoeoscsoaacsoeoceosooso 


~ 


W. 





Price 3s. 
London: Appison and Lrcas, 210, Regent Street, 
Where may be had all Mr. Charles Ball's songs, &c. 


JOLUNTARIES for the ORGAN or HARMONIUM, 
/ Book I., by Joun Harrison, Organist of St. Andrews’s Church, Deal. 
Price 3s, 
London’: Novetto and Co., Dean Street, 


ENRY SMART’S 50 PRELUDES and INTER- 
LUDES for the Organ. Price 2s. 6d. in cl. Anentirely new and original work. 
Boosey & Sons, Holles Street. 


MHE HOUSEHOLD BOOK OF PSALM TUNES, 

HYMNS, and CHANTS, price 1s. in cloth, contains 50 Psalm and Hymn 
Tunes for Four Voices, Organ or Piano, and 50 Single and Double Chants. Post 
free, 1s, 4d. 











Boosty and Sons, Holles Street. 





OSEPH GODDARD'S PHILOSOPHY OF MUSIC. 


Now ready. Price 5s. 

“In conclusion, this book is well worth perusing systematically from beginning to 
end. Itis a contribution toa class of literature which numbers very fevr specimens, 
We have plenty of books in which the authors treat of composers, singers, and musi- 
cians, but very few in which music itself is made the subject.”"—Literary Budget. 

COMIC 


Boosey and Sows, Holles Street. 
9 NET, No, 64, All with Pianoforte Accompaniments. Price One Shilling. 


SONGS in BOOSEY’S MUSICAL CABI- 
An admirable book for the present Season. 


Boosry and Sons, Holles-street. 


REELS, JIGS, STRATHSPEYS, and every 
description of Country Dance, in BOOSEY’S MUSICAL CABINET, 
Price One Shilling. 
Boosey and Sons, Holles Street. 


eee MUSICAL ALMANACK | for 
is now ready, and contains— 
A SONG BY BALFE. 
A SONG BY CHARLES MACKAY, 
A QUADRILLE BY MUSGRAYE., 
A VALSE BY LAURENT. 
A POLKA BY MONTAGNE. 
Price Threepence. Post free Fourpence. 
Boosey & Sons, Holles Street. 


SIX CHRISTMAS CAROLS, price 


With 








No. 65. 





1863. 





| OOSEY’S 
Sixpence: BOOSEY’S SIX CHRISTMAS SONGS, price Sixpence. 
Piano Accompaniments, 
Boosey and Sons, Holles-street. 


'HRISTMAS EDITION of the MESSIAH.— 


BOOSEY & SONS beg to announce that, regarding Handel's chef d'euvre 
as the most appropriate musical work that could be selected as a gift for Christmas, 
they have prepared a very beautiful edition expressly for the present season. It is 
printed on fine-toned paper, royal 4to (the size of ‘* Mendelssohn's Songs without 
Words”), and contains an interesting Memoir of Handel, and a Portrait copied from 
the painting at Windsor. It is very superbly bound, gilt edges, price 7s. 6d. As a 
prize, a more suitable volume could not be found. 

Boosey & Sons, Holles Street. 


HE ST. JAMES’S ALBUM for 1863. Messrs. 
BOOSEY and SONS beg to announce the publicetion of this superb Album, 
which, for variety of contents, beauty of Illustrations, and richness of binding, is 
quite unequalled by any other annuel ever published. The contributors to the 
“St. James's Album” are M. W. Balfo, Brinley Richards, W. Kuhe, Henry Smart, 
Laurent, Claribel, Musgrave, Berger, Wagner, Elliott, and Gollmick. The Illus- 
trations are by Brandard, Packer, W. Boosey, Concannen, and Lee. ‘*The St. 
James’s Album” is now ready, price one guinea, post-free. 
Boosey & Sons, Holles Street. 


OOSEY’S GUINEA BEETHOVEN.—Now Ready, in 

one volume, superbly bound in half morocco, gilt edges, price 31s., Boosey & 

Sons’ new and complete edition of _— en's 32 Sonatas, for ‘the Piznoforte, edited 
by W. Dorrell, with Biography by G. A. Macferren, and Portrait by Lynch, 

The Daily News says: eT here is not one edition (English, German, and French) 
that we have seen from which, taking all things into eccount, correctness, clearness, 
elegance, and price, we have derived so much satisfaction as the edition before us.” 

Boosey & Sons, Holles Street. 


i ie = BALL-ROOM MUSIC-BOOK, price 4s., superbly 
bound, gilt edges, contains 40 Polkas, 50 Valses, 10 Galops, 2 v arsovianas, 2 
Schottisches, and 12 complete Sets of Quadrilles, 


Boosey and Sons, Holles-street. 


‘ie DRAWING-ROOM MUSIC-BOOK, price 4s., 


handsomely bound, contains 31 Morceaux de Salon by Ascher, "Cramer, Talexy, 
Leduc, Dreyshock, Goria, Commettant, Rosellen, Bardarzewska, &c, 


Boosey and Sons, Holles-street. 


YHE CHRISTY’S MINSTRELS’ SONG-BOOK, price 
8s., superbly bound, gilt edges, containing 120 Songs, with Choruses and Piano 
Accompaniments, Or in two vols, 4s. each, i 


Boosry & Sons, Holles Street. 


THE SCHOOL-ROOM MUSIC-BOOK, price 4s., in 
green cloth, gilt edges, contains 54 Pieces for Pianoforte and 28 Songs. All 
suitable for the youngest performers, 


Boosey and Sons, Holles Street. 


HE STANDARD ENGLISH SONG-B38OOK, 


published this day, price 4s., superbly boun@, gilt edgee, contains "¢ standard 
Songs by Drs. Arne, Shield, Carey, Linley, Dibdin, Purcell, &c, All with Pianoforte 
Accompaniments. This collection comprises all the most celebrated songs in the 
English language, 


























Boosey and Sons, Holles Street, 
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M. THALBERG’S 


NEW COMPOSITIONS 
AS PERFORMED AT HIS CONCERTS IN LONDON. 


THALBERC’S BALLADE, 


AN ORIGINAL COMPOSITION FOR THE PIANO. 
Price 4s, 


“ An exquisite Romance, which no imitator, however ingenious, 
could have written—as quaint, as fascinating, and at the same time as 
Thalbergian as anything of the kind that has been produced for years.” 
—The Times. 


THALBERG’S ART OF SINGING, 
APPLIED TO THE PIANO. 
New Series. 


No. 18. Serenade from “Il Barbiere.” 
14. Duet from “ Zauberflite.” 
15. Barcarole from “ Giani di Calais.” 
16. “La ci darem,” and trio, “ Don Juan.” 
17. Serenade by Grétry. 
13. Romance from “ Otello.” 


‘‘ Among the hitherto unknown compositions were some selections 
from the ‘ Art of Singing applied to the Piano,’ ‘ Transcriptions’ of 
Operatic Melodies, arranged in M. Thalberg’s ornate and elaborate 
manner, invaluable to Pianists who believe that the instrument of their 
choice can, under skilful management, emulate the violin itself in the 
delivery of cantabile passages.— The Times. 


Boosrty & Sons, Holles Street. 


Price 3s. each, 





OR ORCHESTRA.—MEYERBEER’S GRAND 
EXHIBITION OVERTURE is now ready, for full orchestra. Price 12s, 
Also Auser’s GRAND EXHIBITION MARCH, for Orchestra. Price 7s. 6d. 


Booszy & Sons, Holles Street. 





IGNOR GARDONI'S NEW SONG, “ Pourquoi.” 


Romance. By Signor Muratort. Sung by Stenor Garpont at the Concerts 
of the Nobility during the present Season, with immense success, Price 2s, 6d. 


Boosry & Sons, Holles Street. 


‘IMS REEVES’ NEW SONG, “She may smile on 


many.” By Howarp Giover, Sung by Mr. Sims Regvss with unprecedented 
success. Encored on every occasion. Price 3s. 


Boosey & Sons, Holles Street. 








New Edition, complete, for Voice and Pianoforte, with English and Italian 
The whole of the Recitatives and Notes of the Author's Instrumentation. 


MV OZART’S DON JUAN. 9s. Booszy & Sons’ 


words, 
Price 9s. In cloth (400 pages). 

This splendid Edition, the best and cheapest ever published, of Mozart's great 
work, should be in the hands of every professor of music, Also Figaro, 9s. 
Zauberflite, 5s. 

Boosey & Sons, Holles Street. 





\ OZART’S JUPITER SYMPHONY for Pianoforte, 
by HUMMEL, Price 2s. full size. 
Boosry & Sons, Holles Street. 





JOSEPH GODDARD'S PHILOSOPHY OF MUSIC. 
Price 7s. 6d. (‘To Subscribers, 5s.) 
Boossy & Sons, Holles Street. 


“The Creation,” and “ The Messiah,” 


COMPLETE. 
Boosey’s SHILLING Editions. 





Booszy & Sons, Holles Street, 





THE PIANOFORTE 


STV AaLae Se 


BY 


STEPHEN HELLER, 


Thoroughly Revised and partly Re-written. 


Published under the immediate superintendence of the Composer: 





FIFTEEN BOOKS, PRICE SIX SHILLINGS EACH. 





Mustcat Wortp, Nov: 8. 


“Graceful and vigorous in turn, highly finished, and thoroughly original, as 
are the larger number of M. Stephen Heller’s compositions, it is probable that 
his Studies are destined to achieve the widest and most lasting popularity of 
any of them. These combine in a very eminent degree the useful with the 
beautiful ; while, in every instance, they reveal, not only genuine qualities of 
workmanship, but serious thought and a mind that soars above common-place. 
Their purely «esthetic merits, however, have been very unanimously admitted, 
by the world of musicians and cultivated amateurs, as well as their admirable 
adaptibility, not merely to impart those subtle requisites the acquisition and 
spontaneous application of which alone can give to the performer a legitimate 
style and natural expression, but also to form the mechanism of the fingers. 
To the first desideratum M. Stephen Heller, in his brief, unassuming, and 
thoroughly sensible preface frankly lays claim; indeed, he specifies it as the 
immediate object towards the facilitation of which he has dedicated his labor. 
The last, on the other hand, he has—though perhaps unconsciously and 
without premeditation—simultaneously and with no less entire success accom- 
plished. The publication of a complete edition of the Studies is therefore likely 
to be hailed with universal satisfaction—alike by professors and teachers, who 
are able to put them to such excellent uses, and by amateurs, who pursue the 
study of music mainly for the delight and recreation it affords them.” 


Atuenazum, Nov. 22. 


“Messrs Ashdown & Parry have just published a new edition of M. Stephen 
Heller’s ‘Studies,’ in all fifteen books. This, moreover, is what it professes to 
be—a work revised, and, in places, re-written by its author. M. Heller has 
amplified and extended some of the Studies, and introduced entirely new mat- 
ter, to what extent we willnot attempt to specify. The collection, as it stands, 
is unique in modern music—one not to be studied without profit, and pleasure 
to boot. No tremendous difficulty of any kind is attempted, and the student 
who wishes to command the exaggerations of the modern florid school must 
be referred to such writers as MM. Henselt and Thalberg, and Dr. Liszt. 
Yet, no one can play M. Heller’s more arduous Studies without haying that 
mastery over the instrument which enables him to render as well'as relish the 
best classical authors. Again, the wealth of real musical idea contained in 
these fifteen books is something rare and precious. Besides being useful, these 
Studies are beautiful. They may rank, in short, with Cramer's Studies—with 
those by Prof. Moscheles,—widely differing from both; and it may be said, 
without strain of the truth, that there is no living composer who could produce 
a volume comparable to this. A more interesting and permanently attractive 
Christmas present could hardly be found for musician, be he old or young.” 





LONDON: 


ASHDOWN and PARRY, 
18 HANOVER SQUARE. 
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Just Published, 


HARVEST HOME, 


A CANTATA. 
Written by WELLINGTON GUERNSEY. 
Composed by GRORGE B. ALLEN. 


Recently performed with the greatest success. 


LIST OF SONGS, &c. 





Young Lubin of the Vale. Song (Tenor) ° ° r 2 0 
My own dear native Fields. Song (Contralto) . ° : 2 0 
The Man of the Mill. Song (Baritone or Bass) . . : 2 6 
Be still, O! ye winds. (Soprano and Tenor) 2 ; 38.0 
The Autumn Sun. Four-part Song . ; . ‘ 8 0 
Where the primrose decks the well. Song (Soprano) . . 2 0 
Complete Pianoforte Score, bound, 12s. 
Separate Vocal Parts, 3d. per page. 
METZLER & CO’S. 
LIST OF 
NEW AND POPULAR WORKS FOR THE PIANOFORTE. 
MADAME OURY. 
Danish National Hymn : . Transcription . . 8 0 
King of Italy’s March ° : Do. ‘ , 3 0 
Chant du Patriot . : : Morceau de Salon . 3 0 
Sunshine. : . : Valse de Salon . . 4 0 
La Chasse de Compiegne . . Fantaisie ° ‘ 4 0 
Rosalie the Prairie flower. . Impromptu. 2 4 0 
Oscar Mazurka 5 . . . ° ° ° 3 0 
Jessie the Flower of Dumblan J Fantaisie : - 4 0 
Mes Souvenirs d’Ecosse. No. 2. . Do. + 5 . 4 0 
BRINLEY RICHARDS. 
Castles in the Air. Scotch Melody . Fantaisie . : 8 0 


ASCHER. 
Espoir du Coeur : . ° Melodie . . 3 0 
Virginska . . . . Mazurka Elégante . 3 0 
Marche des Amazones . : ° . . . 4 0 
SCHLGSSER. 
Charlie is my darling . . Transcription . ‘ 3 0 
Der Freyschiltz : , . Fantaisie brillante . 4 0 
Farewell but whenever . . Transcription . ° 3 0 
Giorno d’ orrore : r F (Semiramide) . ; 38 0 
Lass 0’ Gowrie . . . Transcription . . 3 0 
Meeting of the Waters . . Do, . . 3 0 
G. A. OSBORNE. 
Auld Lang Syne. . . Transcription . . 2 6 
Comin’ thro’ the Rye . . Do. . . 2 6 
Jock o’ Hazeldean . ° ° Do. . . 2 6 
March of the Cameron men . . Do. . : 2 6 
Roy’s wife . ° . ° Do. . . 2 6 
Scots wha hae . : . Do. . . 2 6 
H. W. GOODBAN. 
Blue eyed Nelly . ° ° Transcription . . 3 0 
Cruiskeen Lawn ° 2 . Do. . . 3 0 
Gentle Annie ° ° Do. , ° 4 0 
RICARDO LINTER. 
Catnaval de Venise . . «Sie ° ° ° 4 0 
Enchanted Grotto. . . Fairy Nocturne . 4 0 
Vesper Dewdrops. . . Caprice ° . 2 0 
THALBERG. 
Die Post . . Schubert Transcribed . . 2 6 
Die Tatischung . Do. Do. : ° 1 
Der Neugierige ° D Do. 1 6 


0. ° ° 
From “ L’Art du Chant.” As played by the Composer at his Concerts. 


METZLER & CO. 
37, 388 & 35 GREAT MARLBOROUGH STREET, W. 


AND 
PIANOFORTE AND HARMONIUM WAREROOMS AT No. 16. 








CHAPPELL’S CHEAP WORKS 


IN CLOTH, 
For Various Instruments, 1s. 6d. Each. 





TUTORS. 


Chappell’s Popular Violin Tutor. 
Chappell’s Popular Flute Tutor. 
Chappell’s Popular Cornet Tutor. 
Chappell’s Popular English Concertina 


Tutor. 
Chappell’s Popular German Concertina 


Tutor. 
Chappell's Popular Guitar Tutor. 


Chappell's Popular Drum and Fife Tutor 
Chappell’s Popular Pianoforte Tutor. 
Chappell’s Popular Clarionet Tutor. 
Chappell's Popular Harmonium Tutor, 
Chappell’s Popular Singing Tutor. 
Chappell’s Popular Harmony Tutor. 
—" Popular Seraphina-Angelica 
utor, 


VIOLIN. 


Chappell'’s Favourite Airs in the “ Lily 
of Killarney.” 

Chappell’s Edition of Verdi's “ Un Ballo 
in Maschera.” 

Chappell’s Edition of Mozart's ‘Don 
Giovanni,” easily arranged in a com- 
plete form. : 

Chappell’s Edition of Rossini's “ Stabat 
Mater,” do. 

Chappell’s 100 Dances (Second Series). 

Chappell's Favourite Airs in the * Queen 
Topaze,” and in the * Rose of Castille.” 

Chappell’s 100 Sacred Songs, Anthems, 
Psalms, and Hymns, 

Chappell’s Favourite Airs in “ Robin 
Hood.”, 





Chappell’s Favourite Airs in “ Lurline, 
and “ Victorine.” 

Chappell's 100 Irish Airs, 

Chappell's 100 Scotch Airs. 

Chappell’s 100 Christy Minstrel Melodies. 

Chappell’s Favourite Airs in ‘Il Trova- 
tore,” and “ La Traviata.” 

Chappell’s 100 Dances (principally D'’Al- 
bert’s.) Second Violin and Bass Part 
to Ditto. 

Chappell’s 100 Operatic Airs, 

Chappell's 100 Popular Songs. 

Chappell’s 100 Hornpipes, Reels, Jigs, 


&e. 
Chappell’s Eighteen Airs, with Easy 
Variations, 


FLUTE. 


Chappell’s Edition of Verdi's “Un Ballo 
in Maschera.” 

Chappell’s 100 Dances ope Series). 

Chappell’s Favourite Airs in the “ Queen 
Topaze,” and in the “ Rose of Castille.” 

Chappell’s 100 Sacred Songs, Anthems, 
Psalms, and Hymns. 

Chappell’s 100 Irish Airs, 

Chappell’s 100 Scotch Airs. 

Chappell's 100 Christy Minstrel Melodies. 





Chappell’s Favourite Airs in ‘“ Robin 
Hood.” 


Chappell’s Favourite Airs in “ Lurline” 
and “ Victorine.” 

Chappell’s Favourite Airs in “Il Trova- 
tore” and “ La Traviata.” 

ne 100 Dances (principally D’Al- 

ert’s). 
Chappell’s 100 Operatic Airs. 
Chappell’s 100 Popular Songs. 


CLARIONET. 


Chappell’s 100 Sacred Songs, Anthems, 
Psalms, and Hymns. 
Chappell’s 100 Scotch Melodies. 





Chappell’s 100 Irish Melodies. 
Chappell’s 100 Christy Minstrel Melodies 


CORNET-A-PISTON. 


Chappell's Favourite Airs in the “ Lily 
of Killarney.” 

Chappell’s Airs from “Un Ballo in 
Maschera.” 

Chappell’s 100 Dances (Second Series). 

Chappell's Airs from the ‘* Amberwitch.” 

Chappell’s Edition of Verdi's “ Un Ballo 
in Maschera.” 

Chappell’s Favourite Airs in the “ Queen 
Topaze,” and in the ‘* Rose of Castille.” 

Chappell’s 100 Sacred Songs, Anthems, 
Psalms, and Hymns. 





Chappell’'s Favourite Airs in ‘ Robin 
Hood.” 


Chappell’s Favourite Airs in “ Lurline” 
and “ Victorine.” 
Chappell's 100 Operatic Airs. 
ee 100 Dances (principally D'Al- 
rt’s). 


Chappell’s 100 Irish Airs. 

Chappell’s 100 Scotch Airs. 

Chappell’s 100 Christy Minstrel Melodies. 

Chappell’s Twenty-five Duets for two 
Cornets, 


ENGLISH CONCERTINA. 


Chappell’s 100 Sacred Songs, Anthems, 
Psalms, and Hymns. 

Chappell’s Favourite Airs in ‘“ Robin 
Hood.” 

Chappell’s Favourite Airs in “Lurline,” 
and “ Victorine.” 


Chappell’s 100 Operatic Melodies. 

be ey 100 Dances (principally D'Al- 
rt's. 

Chappell’s 100 Irish Airs. 

Chappell’s 100 Scotch Airs, 

Chappell’s 100 Christy Minstrel Melodies, 


GERMAN CONCERTINA. 


Chappell’s 100 Operatic Melodies, Songs, 
Dances, &c. 
GUITAR. 


Chappell’s 100 Dances. 
Chappell’s Popular Songs, Guitar Ac- 
companiments, 2 Books, 


Chappell’s Popular Songs. 
| each 


In 2 Books 
1s, 6d. 


HARMONIUM. 


Chappell’s 50 Sacred Melodies. 
Chappell’s 50 Secular Melodies. 





Care should be taken to Order CHAPPELI’S Cheap Works, as they 
alone contain D’ ALBERT’S and other popular Copyright Songs. 
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